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CHAPTER 1 
 
THE ART OF COLLEGIATE PROGRAMMING –  
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Programming for the modern American orchestra is a process deeply rooted in tradition. 
As Washington Performing Arts president Jenny Bilfield has explained, orchestras use their 
programming to establish their “identity” within their community and to “connect to audiences”.1 
Yet, this tradition also includes the necessity to adjust as the orchestra’s target audiences change 
over time.  
From the Colonial era to the present, American orchestras have seen a shift in 
programming styles. In the mid-1700s, performances typically lacked a cohesive program; they 
often offered a mix of vocal, instrumental, solo, and ensemble pieces. 2  The ensembles 
themselves were also much less formalized, with performers ranging from professional-level 
musicians to community amateurs.3  At the turn of the 19th century, the nascent ensembles of the 
Colonial era transformed into more permanent ensembles. 4  Performances of these newly 
established permanent orchestras were built around audience satisfaction and educating the 
public about classical music. Additionally, emphasis was placed on creating a spectacle and 
featuring visiting artists or talented individuals from the community5, which led to larger-scale 
performances and organized travel.  
As orchestras moved toward this permanent model which greatly influenced their 
programming choices, orchestral education was also rapidly developing. Before 1900, 
instrumental music was rarely taught in public schools, though in 1857 records describe the first 
school band appearing in Boston.6 Harvard University would officially establish the first collegiate 
orchestra, now called the Harvard-Radcliffe Orchestra, around 1900. This orchestra began as the 
                                                                
1 SHIFT Festival, “How Programming Can Create a Distinctive Orchestra.” Medium. April 17, 2017. 
https://medium.com/the-kennedy-center/how-programming-can-create-a-distinctive-orchestra-239778d419fb.  
2 John Henry Mueller, The American Symphony Orchestra: a Social History of Musical Taste (Bloomington: Indiana 
University Press, 1951), 19. 
3 Ibid, 20. 
4 Ibid, 36. 
5 Mueller, The American Symphony Orchestra, 39. 
6 James A. Keene, A History of Music Education in the United States (Centennial: Glenbridge Publishing, 2009), 288. 
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Pierian Sodality of 1808, an informal organization dedicated to instrumental music, and over the 
next century grew to be the largest college orchestra in America, developing an international 
reputation.7 Soon after, more universities began to place emphasis on educational ensembles 
and conservatories allowed students to focus their studies on performance.  
With the establishment of the collegiate orchestra came a shift in the prioritization of 
programming for these ensembles. In contrast to the programming of the permanent orchestra, 
concerts were no longer fashioned purely for audience satisfaction and to boost ticket sales, but 
rather were crafted to educate the next generation of music lovers and permanent orchestra 
members. In order to provide these budding artists with a comprehensive orchestral experience, 
programs were constructed with a great deal of variety, both in composers and era. An emphasis 
was also placed on programming new music, welcoming soloists, and performing with guest 
conductors. The methodology of programming entered a new realm with the aim of educating 
students by providing a wide-ranging look at orchestral repertoire and developing necessary skill 
sets over their time participating in the ensemble. 
What exactly defines a good educational orchestral program? The answer to this question 
is quite subjective. One conductor might place weight on presenting mostly classics, like 
Beethoven’s 5th Symphony. Others might enjoy allowing their students to explore lesser known 
works. Still others might prefer a mix of the two. Elements such as a limited budget for music, 
obligations to include faculty or student soloists, and available rehearsal time might also be 
considered. Programming methodology varies considerably between conductors, schools, and 
student populations. Yet, some commonality remains. 
The remainder of this thesis will explore orchestral programming for the collegiate 
ensemble through the lens of six collegiate conductors from across the United States: Emily 
Freeman Brown from Bowling Green State University, John Koshak from Chapman University, 
                                                                
7 “The History of HRO,” The Harvard-Radcliffe Orchestra. http://www.harvardradcliffeorchestra.org/about-hro/. 
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Andrew Levin from Clemson University, Mark Cedel from the University of Georgia, Tonu Kalam 
from the University of North Carolina at Chapel Hill, and Michael Griffith from the University of 
Wyoming. First, using results from a qualitative survey, Chapter Two will examine how collegiate 
conductors develop their programming. Similarities and differences across programs will be 
highlighted as well as variations due to differing school demographics. Next, Chapter Three will 
explore the student perspective of orchestral programming, delving into the priorities of students 
who play in orchestras and their thoughts about programming decisions. Chapters Four through 
Nine will present quantitative tabulations of various programming criteria for five collegiate 
orchestra case studies. Finally, Chapters Ten and Eleven will provide an analysis of the case 
studies and conclusions drawn from the data. 
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CHAPTER 2 
 
ORCHESTRAL PROGRAMMING – THE 
CONDUCTOR’S PERSPECTIVE 
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Conductors of educational ensembles consider many factors when choosing the literature 
for their organizations’ concert seasons. Some of these criteria are influenced by the 
demographics of the ensemble, such as the skill and experience level of the orchestral personnel 
and the percentage of music majors as compared to non-majors. However, among all the different 
characteristics of orchestral programs lie several common themes for constructing a successful 
season. 
 This chapter presents data collected from six conductors across the United States: Emily 
Freeman Brown from Bowling Green State University, John Koshak from Chapman University, 
Andrew Levin from Clemson University, Mark Cedel from the University of Georgia, Tonu Kalam 
from the University of North Carolina at Chapel Hill, and Michael Griffith from the University of 
Wyoming. Each conductor provided demographic information about their program as well as 
explained their methodology of programming. First, each school’s program will be analyzed 
separately, and then all six schools will be compared and commonalities will be addressed. 
 
Bowling Green State University (BGSU), Bowling Green, OH – Emily Freeman Brown 
 Bowling Green State University’s Philharmonia, an ensemble housed in the College of 
Musical Arts at BGSU, has been led by Emily Freeman Brown for the last 30 years. A full-size 
orchestra of around 85 players, the group presents eight performances a year, two of which are 
fully staged operas. Each performance is preceded by nine to twelve 90-minute rehearsals. The 
ensemble is made up primarily of music majors and music graduate students. The Philharmonia 
has opportunities to perform with student conductors, student and faculty soloists, guest soloists, 
and choral ensembles every year. Additionally, the ensemble performs works by faculty 
composers, but it rarely commissions works. Music acquisition is restricted to a fixed annual 
budget, though the University provides additional funding when needed, which eliminates some 
of the financial burden. 
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 Brown describes programming for her orchestra as “one of the most complex tasks [she 
has]”.8 She lists the players’ ability as a big consideration when choosing literature. Since her 
orchestra is primarily made of up of music majors and graduate students, Brown can discern their 
level prior to the beginning of the year by consulting with faculty about incoming student auditions. 
The Philharmonia’s most interesting programming feature is their participation in the University’s 
annual New Music Festival. This Festival, which lasts four days each year, features performances 
of new music by BGSU faculty and students. Other community members can also submit scores 
for consideration. For the orchestra’s performance during the Festival, the music is not chosen by 
Brown, but rather by BGSU’s Mid-American Center for Contemporary Music staff and faculty 
committee. Through participation in the Festival as well as other more traditional programming, 
Brown hopes to provide students with a wide variety of experiences and to expose her students 
to as many styles as possible. Brown hopes that her students “leave with a good sense of classical 
style especially and a good approach and a positive attitude to new music”.9 
 
Chapman University, Orange, CA – John Koshak (retired) 
 John Koshak served as conductor of the Chapman University orchestra for 32 years 
before his retirement in 2003. The ensemble, about 85 players in size, is almost exclusively 
comprised of undergraduate music majors, with the remaining members coming from the 
community. Performing three concerts a year, the orchestra collaborates with guest conductors, 
student and faculty soloists, and choral ensembles each season. The University offers a 
conducting degree for undergraduates, which allows the musicians an opportunity to perform 
under their peers in the concert setting. Additionally, the undergraduate conductors lead the 
orchestra during tours which occur for several weeks over their winter Interterm. The Chapman 
                                                                
8 Emily Freeman Brown, questionnaire emailed to author, February 17, 2019. 
9 Ibid. 
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Orchestra is not the only orchestral ensemble in the University; there is also a Chamber Orchestra 
which performs equally challenging music. 
 Koshak highlighted several elements of importance when choosing his repertoire: 
difficulty, appropriateness, variety and balance of historical periods, audience and orchestra 
appeal, and amount of rehearsal time before the performance. In order to choose music which 
was appropriate and of proper difficulty, Koshak considered “all continuing and expected new 
students in the planning”.10 Since most of the members of the orchestra are undergraduate 
majors, there exists a certain level of consistency from year to year. “I tended to spend the majority 
of summer break selecting music,” said Koshak.11 Though Koshak was the only person directly 
involved in picking the music for the group, he called upon members of the orchestra to provide 
feedback about what they liked and did not like to perform through an annual survey. 
 
Clemson University, Clemson, SC – Andrew Levin 
 Clemson University’s Symphony Orchestra, a modest-sized ensemble of around 65 
players, has been directed by Andrew Levin for the last 25 years. The ensemble performs two full 
programs a year, one smaller children’s program, and participates in one department-wide pops 
concert. The University only offers a major in Production Studies in Performing Arts, not a music 
performance degree. Therefore, most of the ensemble members are non-music undergraduates. 
The ensemble hosts an annual concerto competition which is open to the University and local 
high school students. Other than presenting the winners of this competition, the orchestra only 
rarely collaborates with guest soloists, choral ensembles, or guest conductors. However, they 
participate annually in outreach initiatives, mainly through their children’s concert for local public 
school students. The symphony orchestra’s budget allows Levin to pay for additional members 
when needed, as well as new instruments and new music. 
                                                                
10 John Koshak, questionnaire emailed to author, October 11, 2018. 
11 Ibid. 
10 
 
 Levin describes his programming style as an “ongoing process”.12 In addition to consulting 
other colleagues, Levin draws from previously performed repertoire and suggestions from current 
students. He begins to narrow down his music selections during the fall before the start of the 
season, though he admits that programming for the Clemson Symphony Orchestra is somewhat 
of a “crap shoot”.13 Since the University does not offer a performance degree, it is difficult for Levin 
to predict the talent of the ensemble for the upcoming year. For this reason, the programming is 
sometimes altered during the semester to adjust for the personnel’s abilities. Levin hopes to 
“challenge the musicians”14 while also supplementing with music that is easier to play. He works 
to choose music from a variety of different nationalities, mixing together shorter and longer works. 
Additionally, his programs often include a pops element with music from movies and musicals. 
Even though the best wind players often perform in the band, the winds are still the strongest 
section in the orchestra, which dictates some of the programming. Despite his programming 
challenges, Levin states that his “goal is that students who play four years will get a wide variety 
of music”.15 
 
University of Georgia (UGA), Athens, GA – Mark Cedel 
 The University of Georgia Symphony Orchestra, an orchestra of about 85 players, is one 
of many ensembles housed in the Hugh Hodgson School of Music. Mark Cedel, director of the 
orchestra for the last 25 years, conducts the group, which is comprised mainly of undergraduate 
music majors and music graduate students. The orchestra presents eight performances a year 
and collaborates with student soloists, faculty soloists, chorus, and opera annually. The 
Symphony Orchestra is the most advanced orchestral ensemble in the school, with the University 
                                                                
12 Andrew Levin, questionnaire emailed to author, October 13, 2018. 
13 Ibid. 
14 Ibid. 
15 Ibid. 
11 
 
Philharmonia primarily serving non-majors. The UGA Symphony Orchestra does not commission 
works or tour, and they do not have a fixed annual budget. 
 Cedel considers many angles when choosing music for a concert season. He places 
strong emphasis on the level of both the current players and incoming students. This information, 
combined with his assessment of available rehearsal time, dictates much of the repertoire 
selection. Additionally, for major works such as Mahler symphonies, which he specifically 
mentioned, Cedel makes sure to offer sectional rehearsals. Musical friends and colleagues also 
serve as consultants throughout the programming process. 
 
University of North Carolina at Chapel Hill (UNC-CH), Chapel Hill, NC – Tonu Kalam 
 The University of North Carolina at Chapel Hill Symphony Orchestra, a relatively large 
orchestra of 90 members, is directed by Tonu Kalam. Kalam, who has been in the conductor 
position for 30 years, leads an orchestra that is fairly evenly split between undergraduate music 
majors and undergraduate non-music students. The orchestra performs annually with student and 
faculty soloists and collaborates with guest soloists, guest conductors, and choral ensembles 
every two to three years. Four concerts make up the orchestra’s typical concert season with about 
twelve rehearsals devoted to each. The most advanced wind players participate in the orchestra, 
though some also perform with the wind ensemble. Additionally, there is no fixed annual music 
budget, due to private donations which allow some financial flexibility. 
 Kalam begins to plan his programming for the following year in the late spring, after 
collecting data on who will be returning in the fall semester. This, along with information from 
incoming student auditions, allows him to pick music appropriate for the instrumentation for the 
coming year. Special attention is given to the likely personnel for the wind and brass sections. 
When programming for the orchestra, Kalam says that “it is a delicate balancing act”.16 He must 
                                                                
16 Tonu Kalam, questionnaire emailed to author, October 1, 2018. 
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make sure that the programs are balanced in length of pieces and difficulty. He aims to challenge 
the players, but not to choose music so difficult that non-music majors are driven away from the 
ensemble. “It’s important to have a mixture of standard repertoire, including warhorses, and newer 
or less familiar works on each concert,” says Kalam of his programming goals.17 He often begins 
by choosing the major work for each concert and then fills in the rest of the program. In order to 
provide the orchestra with a broad experience, Kalam tries not to program two major pieces from 
the same composer in consecutive years. In addition, each season features a concert that is all-
orchestral with no soloists. Unique to UNC-CH’s program is its opportunity for collaborations with 
Carolina Performing Arts, the official performing arts presenter of the University. Some examples 
of recent collaborations include the orchestra’s performances with violinist Gil Shaham in the 
Tchaikovsky Violin Concerto, with stars from the Metropolitan Opera in Britten’s War Requiem, 
and a featured performance in the “Glass at 80” Philip Glass Festival. The repertoire for these 
collaborations is usually dictated by Carolina Performing Arts, who provides the funding and the 
opportunity to feature major guest artists with the school’s orchestra. 
 
University of Wyoming (UWYO), Laramie, WY – Michael Griffith 
 The University of Wyoming Symphony Orchestra, housed within the University’s 
Department of Music, features personnel who are mostly undergraduate music majors and non-
music students, though it also includes a small number of music graduate students. Conducted 
by Michael Griffith since 1989, the 70- to 90-member ensemble performs five concerts each year, 
one of which might be a repeated program. The orchestra hosts a concerto competition every 
other year that crowns one winner. The ensemble also features two faculty soloists each season. 
In addition to their regular concert schedule, the orchestra performs with choral ensembles for 
their Christmas concert and presents The Nutcracker every four years with the Dance 
                                                                
17 Ibid. 
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Department. There is also a Chamber Orchestra at the University, but their level of repertoire is 
not very different. The orchestra operates with a generous fixed annual budget which allows the 
ensemble to commission works occasionally and tour regionally every year. One unique element 
of Griffith’s program is his frequent podium exchanges. Griffith invites conductors from across the 
country to come to UWYO and conduct one of his concerts during the year. In turn, he will visit 
the visitor’s home university and conduct one of their concerts. This provides his students with 
wonderful opportunities to work with guest conductors from strong music programs all across the 
United States. 
 For Griffith, programming is an ongoing process. “I’m always thinking about repertoire”18, 
says Griffith, who has a running “future programming”19 file on his computer. Specifics of the 
program are chosen in the spring before the next season begins. Griffith considers incoming and 
continuing students when choosing the repertoire, selecting music that highlights his best players. 
In addition to personnel, Griffith considers technical difficulty, stylistic variety, instrumentation, 
budget, preparation time, and audience appeal. Furthermore, he tries to choose music that 
appeals to him and that he looks forward to conducting. When the orchestra collaborates with the 
chorus, opera, or theater groups, Griffith consults with the leaders of those ensembles to pick the 
literature. However, for the primary programming “the choices are [his] alone”.20 
 
Comparison of All Orchestra Programs 
 When comparing the responses of all six conductors, thirteen elements emerged as 
common considerations when selecting music for their orchestra programs. 
 
 
                                                                
18 Michael Griffith, questionnaire emailed to author, September 29, 2018. 
19 Ibid. 
20 Ibid. 
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Five of the six schools mentioned: 
• Appropriateness/Instrumentation 
• Incoming and continuing personnel 
Four of the six directors mentioned: 
• Difficulty of repertoire 
Three of the six schools included: 
• Amount of rehearsal time 
• Inclusion of a variety of styles 
Two of the six mentioned: 
• Variety and balance of historical periods 
• Audience appeal 
• Orchestra members appeal 
• Variety of composer nationalities 
• Length of pieces 
• Conductor preference of literature 
• Budget 
Interestingly, two of the criteria highlighted dissimilarities among the schools. Audience appeal 
was listed as a strong consideration for two schools and not of major importance for two of the 
other programs. Additionally, budget was listed as an element of consideration for two of the 
schools and one school noted that budget is not of significance. 
Results of this comparison show that, though commonalities exist between the 
programming approaches of various collegiate ensembles, there is still a significant amount of 
variation in what conductors prioritize when choosing music for their orchestra. It appears that 
many of these differences can be attributed to the differences in the demographics of the 
ensembles, though for others, it may merely be the preference of the directors. 
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CHAPTER 3 
 
ORCHESTRAL PROGRAMMING – THE 
STUDENT’S PERSPECTIVE 
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Students participate in collegiate orchestral ensembles for a variety of reasons. For some, 
membership in the ensemble is purely for pleasure. For others, it is a requirement for their degree. 
In addition, some students hope to pursue further musical education or a career in music and thus 
need the experience. This variety of motivation can make programming difficult for the conductor, 
as it is a challenge to satisfy the desires and needs of all students in the ensemble. To better 
understand what students hope to gain from their orchestral experience, twenty-eight students 
were surveyed anonymously from the University of North Carolina at Chapel Hill Symphony 
Orchestra. Surveyed students were members of the ensemble during the Spring 2019 semester. 
They ranged from first-time members in the orchestra to seniors who have participated every 
semester of their college years. The survey questions can be found in Appendix A.2.  
 First, students were asked to describe their “orchestra bucket list”. Many students listed 
pieces or composers that they hoped to perform before they left the ensemble. Some of the most 
popular responses included: any work by Mahler, Dvořák’s 9th Symphony, Holst’s The Planets, 
Beethoven’s 5th Symphony, Respighi’s Pines of Rome, and any Wagner overture. 21  Other 
students desired experiences that would enhance their orchestral education, such as: performing 
pieces common on audition repertoire lists, performing with a choir, or performing a section from 
an opera.22 Some responses were more self-serving. One student hopes to “perform as a soloist 
for the concerto competition”.23 Another student wants to “move up in seating each semester”.24 
Still others mentioned goals of performing as a principal player on a piece, discovering a new 
favorite composer, or accompanying a famous musician.25  The variety of responses to this 
question demonstrates that students approach their participation in the ensemble through 
different lenses. For many, their responses included pieces or experiences that they would find 
                                                                
21 Survey submitted by anonymous student, February 2019. 
22 Ibid. 
23 Ibid. 
24 Ibid. 
25 Ibid. 
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enjoyable and musically satisfying; for others, their goals were more calculated toward being 
better prepared for their musical future. 
 The next question asked the students to list composers that they believe they should have 
experience performing before leaving the ensemble. Table 3.1 lists all thirty-two of the composers 
mentioned by name. Seven composers were mentioned by between 20% and 32% of the 
participants: Beethoven, Brahms, Dvořák, Mahler, Mozart, Stravinsky, and Tchaikovsky. These 
seven composers are unsurprisingly some of the most popular composers in classical music, 
making up 23% of the 2017 ClassicFM Hall of Fame.26  
Students also expressed that they hoped to perform repertoire by “well-known 
composers”27 in order to be prepared to continue to perform after college. One student mentioned 
eight composers and explained, “These composers are standard in the repertoire performed by 
nearly every major orchestra around the world and their music is something we absolutely must 
know how to perform before entering the musical marketplace”.28 Others expressed their hope to 
not only experience the standard composers but also to “be exposed to many different styles and 
eras of composition”29 as well as variety of the region of the composer’s birthplace.30 
The next question on the survey asked students to list specific works or types of works 
that they thought they should have experience performing before leaving the orchestra. The 
responses included many categories of works that were also highlighted as important by the 
conductors in Chapter 2. Many students conveyed the importance of performing a large Romantic 
symphony, an opera, a ballet, or collaborating with choir. Another theme that emerged in this 
question was the desire of students to have the opportunity to perform modern and atonal works, 
as well as works from areas of the world other than Europe and the United States.  
                                                                
26 Ibid. 
27 Ibid. 
28 Ibid. 
29 Ibid. 
30 Ibid. 
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Table 3.1 COMPOSERS MENTIONED BY SURVEYED STUDENTS (N=28) 
Composer Last Name Frequency 
Bach 2 
Beethoven 9 
Berlioz 1 
Brahms 7 
Bruckner 2 
Cage 1 
Copland 2 
Debussy 4 
Dvořák 6 
Glass 1 
Haydn 1 
Holst 2 
Korngold 1 
Mahler 7 
Maslanka 1 
Mendelssohn 1 
Mozart 8 
Navarro 1 
Rachmaninoff 1 
Ravel 1 
Respighi 2 
Rimsky-Korsakov 1 
Saint-Saëns 1 
Schubert 1 
Schumann 2 
Shostakovich 4 
Sibelius 2 
Strauss 1 
Stravinsky 6 
Tchaikovsky 8 
Vivaldi 1 
Wagner 3 
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 Overall, it seems that students appreciate experiencing a wide variety of styles in the 
orchestra’s programming. As one student described, “I would advocate to program a great variety 
of work types. I think a spread of most types of works are [sic] important for becoming a better 
musician and learning to have a full appreciation for various musical styles.”31  
UNC-CH records allow for some comparison of programming attitudes across time. 
Orchestra course evaluations submitted from Fall 2006 to Spring 2010 asked students to answer, 
“Are there any specific compositions or kinds of repertoire that you would like the ensemble to 
perform?” Interestingly, the results parallel those from the 2019 survey. Students expressed a 
desire to focus on standard symphonic repertoire as well as to perform more modern 
compositions. Others mentioned that they hoped to have more repertoire with prominent brass 
parts. Additionally, students listed a variety of eras and composers as important elements of their 
orchestral education.32 One popular element that was unique in the earlier course evaluations 
was the mention of performing modern selections that audience members would recognize. This 
was not mentioned by anyone in the 2019 survey, which might suggest a slight shift in 
programming attitudes. 
The final question on the 2019 survey asked specifically about the students’ thoughts on 
the programming of UNC-CH’s orchestra conductor, Tonu Kalam. These responses were 
predictably mixed. Several students expressed a bit of frustration with a lack of challenging parts 
for their instrument. Others stated that they were pleased with the difficulty and that they did not 
think the ensemble could handle anything more difficult. Though the survey was anonymous, 
some students revealed their section within the ensemble, which provided interesting 
comparisons. The wind and brass players seemed to view the repertoire selections as “hit or miss” 
for their instruments, whereas the string players enjoyed the works, saying that they have neither 
                                                                
31 Ibid. 
32 Course evaluation submitted by anonymous student, 2006-2010. 
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“been too difficult or too easy”.33 One student mentioned that the repertoire “tend[s] toward music 
which is lyrically/dynamically challenging rather than challenging technically”. However, despite 
some frustrations, many students expressed their appreciation for the variety of composers, 
styles, and time periods that Kalam programs. As one of the respondents stated, “I appreciate 
that [Kalam] chooses works that are representative of the overall repertoire for classical symphony 
orchestras”.34 
The results from both the course evaluations from 2006-2010 and the 2019 survey indicate 
that student attitudes toward programming vary widely across instrumental groups and between 
individuals. For example, eight students from the 2019 survey mentioned that they wanted to 
perform works by Mozart. However, these works do not include parts for the low brass, a group 
in the ensemble that was very vocal about their desire to play more difficult parts. This reinforces 
Kalam’s mention of programming as a “balancing act”.35 If Kalam were to program all pieces that 
include a full low brass section, the group would never play music by Haydn, Mozart, 
Mendelssohn, and many others. However, if he does program music by such earlier composers, 
the low brass becomes frustrated with a lack of rewarding parts. Despite these inconsistencies, 
some commonality remains. The theme that consistently emerged throughout all the questions 
was an emphasis on the necessity of having variety in the programming, including composer 
variety, era variety, and region of composition variety. 
 
 
 
 
                                                                
33 Survey submitted by anonymous student, February, 2019. 
34 Ibid. 
35 Tonu Kalam, questionnaire emailed to author, October 1, 2018. 
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A NOTE ABOUT THE FOLLOWING 
CHAPTERS 
 
The following six chapters present statistics regarding orchestral programming. Conductors at 
each of the included universities were asked to provide comprehensive programming histories of 
their university. The length and detail of available records varied greatly among programs. 
Additionally, John Koshak, whose programming methods were analyzed in Chapter Two, was 
unable to provide any records since he is no longer director at Chapman University. Therefore, 
Chapman University is not included in any of the following chapters.   
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A NOTE ABOUT TERMINOLOGY 
The following six chapters present statistics regarding orchestral programming. For the purposes of this 
thesis, several universal definitions were established in order to create consistency between the case 
studies of each school. Below are detailed definitions of the key variables that will be presented.  
Composer Country of Origin is defined as the country of birth of the composer. 
Composition Era is defined by the author. Each composer was given a distinct era (i.e., the era does not 
change depending on the date of the piece). The composition eras were split into seven categories. 
 Baroque  
 Classical 
 Romantic 
 Late Romantic 
 Post-Great War/Neoclassicism 
 20th-Century Nationalism 
 Contemporary 
Faculty Soloist is defined as a faculty member of the home university of the case study. 
Full Performance is defined as the entire composition. 
Guest Conductor is defined as any individual who is not the orchestra’s principal conductor. 
Other Soloist is defined as a guest soloist not associated with the home university. 
Popularity of Composition is defined in three parts: 
On ClassicFM list is defined as a work appearing on the 2017 ClassicFM Hall of Fame top 
300.36 
Famous Composer is defined as a work not appearing on the 2017 ClassicFM Hall of Fame, but 
the composer of the work appearing at least five times. 
Other is defined as a work not appearing on the 2017 ClassicFM Hall of Fame and the composer 
appearing on the list fewer than five times. 
Selection is defined as an excerpt or portion of a composition. 
Soloist is defined as a student, faculty, or guest soloist. 
Student Conductor is defined as an undergraduate, graduate, or continuing education student. 
Student Soloist is defined as a student (undergraduate or graduate) from the home university of the 
case study. 
For the following tables, the column labeled “Percentage” represents the percentage of the total number 
of pieces included in that chapter. 
                                                                
36 “ClassicFM Hall of Fame,” ClassicFM, updated 2018. http://halloffame.classicfm.com/2017. 
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CHAPTER 4 
 
COLLEGIATE PROGRAMMING:  
AN OVERVIEW 
 
 
SCHOOLS INCLUDED IN ANALYSIS 
Bowling Green State University 
Clemson University 
University of Georgia 
University of North Carolina at Chapel Hill 
University of Wyoming 
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TABLE 4.1 TOP 12 MOST PLAYED WORKS 
Title of Work Frequency Percentage 
Rachmaninoff: Piano Concerto No. 2 in C minor, Op. 18 9 0.63 
Tchaikovsky: Romeo and Juliet, Fantasy Overture 9 0.63 
Brahms: Symphony No. 2 in D major, Op. 73 8 0.56 
Dvořák: Cello Concerto in B minor, Op. 104 8 0.56 
Tchaikovsky: Violin Concerto in D major, Op. 35 8 0.56 
Tchaikovsky: Symphony No. 5 in E minor, Op. 64 8 0.56 
Wagner: Prelude to Die Meistersinger von Nürnberg 8 0.56 
Beethoven: Leonore Overture No. 3, Op. 72b 7 0.49 
Brahms: Symphony No. 4 in E minor, Op. 98 7 0.49 
Mendelssohn: Violin Concerto in E minor, Op. 64 7 0.49 
Mozart: Clarinet Concerto in A major, K. 622 7 0.49 
Nielsen: Flute Concerto 7 0.49 
 
TABLE 4.2 TOP 5 MOST PLAYED COMPOSERS 
Composer Frequency Percentage 
Mozart 88 6.15 
Beethoven 72 5.03 
Tchaikovsky 57 3.98 
Brahms 54 3.77 
Dvořák 34 2.38 
 
TABLE 4.3 DISTRIBUTION BY ERA 
Era Frequency Percentage 
Baroque 61 4.26 
Classical 188 13.12 
Romantic 449 31.33 
Late Romantic 206 14.38 
Post-Great War/Neoclassicism 211 14.72 
20th-Century Nationalism 92 6.42 
Contemporary 226 15.77 
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TABLE 4.4 TOP 5 COMPOSER COUNTRIES OF ORIGIN 
Country of Origin Frequency Percentage 
Germany 291 20.41 
United States of America 249 17.46 
Russia 176 12.34 
Austria 164 11.52 
France 160 11.24 
 
TABLE 4.5 DISTRIBUTION OF POPULARITY OF COMPOSITION 
Popularity of Composition Percentage 
On ClassicFM list 31.68 
Famous Composer 14.24 
Other 54.08 
 
TABLE 4.6 DISTRIBUTION OF FULL PERFORMANCE OR SELECTION 
Full Performance or Selection Percentage 
Full Performance 87.58 
Selection 12.42 
 
TABLE 4.7 PERCENTAGE PERFORMED WITH GUEST CONDUCTOR 
Guest Conductor Percentage 
With Guest Conductor 6.56 
With Principal Conductor 93.44 
 
TABLE 4.8 PERCENTAGE PERFORMED WITH STUDENT CONDUCTOR 
This data was unavailable for Clemson University, the University of Georgia, and the University of 
Wyoming. 
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TABLE 4.9 PERCENTAGE PERFORMED WITH SOLOIST 
Soloist Percentage 
With Soloist 38.31 
Without Soloist 61.69 
 
TABLE 4.10 DISTRIBUTION OF TYPE OF SOLOIST 
Soloist Type Percentage 
Student Soloist37 21.77 
Faculty Soloist 5.51 
Other Soloist 1.81 
None 61.69 
Missing38 9.21 
 
TABLE 4.11 PERCENTAGE PERFORMED WITH CHOIR 
Performance Type Percentage 
With Choir 3.00 
Without Choir 97.00 
 
TABLE 4.12 PERCENTAGE PERFORMED WITH OPERA OR MUSICAL THEATRE 
Performance Type Percentage 
With Opera or Musical Theatre 2.58 
Without Opera or Musical Theatre 97.42 
 
TABLE 4.13 DISTRIBUTION OF PREMIERED WORKS 
Premiere Type Percentage 
World Premiere 1.81 
United States Premiere 0.21 
State Premiere 0.07 
None 97.91 
                                                                
37 Student concerto programs were not submitted for the University of Wyoming. 
38 Performance was with soloist, but the type of soloist could not be determined. 
27 
 
CHAPTER 5 
 
COLLEGIATE PROGRAMMING:  
BOWLING GREEN STATE UNIVERSITY  
CASE STUDY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
28 
 
SCHOOL PROFILE: BOWLING GREEN STATE 
UNIVERSITY 
 
CONDUCTOR INFORMATION 
Conductor name:  Emily Freeman Brown 
Number of years as orchestra conductor at Bowling Green State University:  30 years 
ORCHESTRA PERSONNEL INFORMATION 
Number of players in orchestra:  85 
Percentage of  
undergraduate music majors:  45% 
undergraduate music minors:  15% 
undergraduate non-music students:  5% 
music graduate students:  35% 
non-music graduate students:  0% 
community members:  0% 
REHEARSAL INFORMATION 
Number of rehearsals held per week:  3 
 Length of each rehearsal:  1.5 hours 
Sectional rehearsals held (Y/N):  Yes 
 Frequency of sectional rehearsals:  2-3 sectionals per concert 
PERFORMANCE INFORMATION 
Number of concerts per year:  8 (2 of which are staged operas) 
Frequency of performance with 
Guest conductors:  Several times per year (student conductors only) 
Student soloists:  1 annual concert with student concerto competition winners 
Faculty soloists:  1-2 per year 
Guest soloists:  1-2 per year 
Choral ensembles:  1-2 per year 
Opera or Musical Theatre:  1-2 per year 
Other:  N/A 
OTHER 
School or Department of Music:  School of Music 
Annual student concerto competition offered (Y/N):  Yes 
Player auditions (Y/N):  Yes 
 Frequency of auditions:  Annually in August 
 Re-audition required (Y/N):  Occasionally as needed 
Other orchestras that exist at the school:  None 
Number of years of programs submitted for analysis:  5 years 
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TABLE 5.1 TOP 3 MOST PLAYED WORKS 
Title of Work Frequency Percentage 
Anderson, Leroy: Sleigh Ride 2 1.46 
Hindemith: Symphonic Metamorphosis after Themes by Carl Maria 
von Weber 
2 
1.46 
Wagner: Prelude to Die Meistersinger von Nürnberg 2 1.46 
 
TABLE 5.2 TOP 6 MOST PLAYED COMPOSERS 
Composer Frequency Percentage 
Mozart 7 5.15 
Wagner 7 5.15 
Beethoven 6 4.41 
Tchaikovsky 6 4.41 
Bach, Johann Sebastian 5 3.68 
Brahms 5 3.68 
 
TABLE 5.3 DISTRIBUTION BY ERA 
Era Frequency Percentage 
Baroque 11 8.03 
Classical 18 13.14 
Romantic 34 24.82 
Late Romantic 18 13.14 
Post-Great War/Neoclassicism 21 15.33 
20th-Century Nationalism 5 3.65 
Contemporary 30 21.90 
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TABLE 5.4 TOP 5 COMPOSER COUNTRIES OF ORIGIN 
Country of Origin Frequency Percentage 
Germany 38 28.15 
United States of America 25 18.52 
Austria 15 11.11 
France 13 9.63 
Russia 11 8.15 
 
TABLE 5.5 DISTRIBUTION OF POPULARITY OF COMPOSITION 
Popularity of Composition Percentage 
On ClassicFM list 33.58 
Famous Composer 12.41 
Other 54.01 
 
TABLE 5.6 DISTRIBUTION OF FULL PERFORMANCE OR SELECTION 
Full Performance or Selection Percentage 
Full Performance 92.70 
Selection 7.30 
 
TABLE 5.7 PERCENTAGE PERFORMED WITH GUEST CONDUCTOR 
Guest Conductor Percentage 
With Guest Conductor 21.17 
With Principal Conductor 78.83 
 
TABLE 5.8 PERCENTAGE PERFORMED WITH STUDENT CONDUCTOR 
Student Conductor Percentage 
With Student Conductor 21.17 
With Non-Student Conductor 78.83 
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TABLE 5.9 PERCENTAGE PERFORMED WITH SOLOIST 
Soloist Percentage 
With Soloist 33.58 
Without Soloist 66.42 
 
TABLE 5.10 DISTRIBUTION OF TYPE OF SOLOIST 
Soloist Type Percentage 
Student Soloist 16.06 
Faculty Soloist 13.14 
Other Soloist 0.73 
None 66.42 
Missing39 3.65 
 
TABLE 5.11 PERCENTAGE PERFORMED WITH CHOIR 
Performance Type Percentage 
With Choir 6.57 
Without Choir 93.43 
 
TABLE 5.12 PERCENTAGE PERFORMED WITH OPERA OR MUSICAL THEATRE 
Performance Type Percentage 
With Opera or Musical Theatre 8.03 
Without Opera or Musical Theatre 91.97 
 
TABLE 5.13 DISTRIBUTION OF PREMIERED WORKS 
Premiere Type Percentage 
World Premiere 2.92 
United States Premiere 0 
State Premiere 0 
None 97.08 
                                                                
39 Performance was with soloist, but the type of soloist could not be determined. 
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SCHOOL PROFILE: CLEMSON UNIVERSITY 
 
CONDUCTOR INFORMATION 
Conductor name:  Andrew Levin 
Number of years as orchestra conductor at Clemson University:  25 years 
ORCHESTRA PERSONNEL INFORMATION40 
Number of players in orchestra:  65 
Percentage of  
undergraduate music majors:  5% 
undergraduate music minors:  Unknown 
undergraduate non-music students:  80% 
music graduate students: 0% 
non-music graduate students:  3% 
community members:  12% 
REHEARSAL INFORMATION 
Number of rehearsals held per week:  2 
 Length of each rehearsal:  1.5 hours and 2 hours 
Sectional rehearsals held (Y/N):  Yes 
 Frequency of sectional rehearsals:  1-2 times per semester 
PERFORMANCE INFORMATION 
Number of concerts per year:  2 
Frequency of performance with 
Guest conductors:  Every few years 
Student soloists:  Fall concert with student concerto competition winner 
Faculty soloists:  Rarely  
Guest soloists:  Sometimes during spring concert 
Choral ensembles:  Rarely 
Opera or Musical Theatre:  Rarely 
Other:  N/A 
OTHER 
School or Department of Music:  Music Concentration within the Department of Performing Arts 
Annual student concerto competition offered (Y/N):  Yes 
Player auditions (Y/N):  Yes 
 Frequency of auditions:  First week of each semester 
 Re-audition required (Y/N):  Yes, each semester 
Other orchestras that exist at the school:  None 
Number of years of programs submitted for analysis:  25 years 
                                                                
40 Figures are for the 2018-2019 school year. 
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TABLE 6.1 TOP 12 MOST PLAYED WORKS 
Title of Work Frequency Percentage 
Mendelssohn: Violin Concerto in E minor, Op. 64 4 1.22 
Dukas: Fanfare pour précéder La péri 3 0.91 
Glinka: Overture to Ruslan and Ludmila 3 0.91 
Lalo: Symphonie espagnole for Violin and Orchestra, Op. 21 3 0.91 
Mascagni: Intermezzo from Cavalleria rusticana 3 0.91 
Mussorgsky: Night on Bald Mountain 3 0.91 
Sibelius: Finlandia, Op. 26 3 0.91 
Strauss Jr., Johann: Emperor Waltz, Op. 437 3 0.91 
Tchaikovsky: Marche slave in B flat minor, Op. 31 3 0.91 
Verdi: Hymn and Triumphal March from Aida 3 0.91 
Verdi: Overture to La forza del destino 3 0.91 
Verdi: Overture to Nabucco 3 0.91 
 
TABLE 6.2 TOP 5 MOST PLAYED COMPOSERS 
Composer Frequency Percentage 
Mozart 17 5.18 
Tchaikovsky 12 3.66 
Verdi 12 3.66 
Saint-Saëns 9 2.74 
Vaughan Williams 9 2.74 
 
TABLE 6.3 DISTRIBUTION BY ERA 
Era Frequency Percentage 
Baroque 24 7.32 
Classical 32 9.76 
Romantic 111 33.84 
Late Romantic 45 13.72 
Post-Great War/Neoclassicism 28 8.54 
20th-Century Nationalism 19 5.79 
Contemporary 69 21.04 
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TABLE 6.4 TOP 6 COMPOSER COUNTRIES OF ORIGIN 
Country of Origin Frequency Percentage 
United States of America 70 21.60 
Germany 43 13.27 
Austria 41 12.65 
Russia 35 10.80 
France 33 10.19 
Italy 33 10.19 
 
TABLE 6.5 DISTRIBUTION OF POPULARITY OF COMPOSITION 
Popularity of Composition Percentage 
On ClassicFM list 29.48 
Famous Composer 13.37 
Other 57.14 
 
TABLE 6.6 DISTRIBUTION OF FULL PERFORMANCE OR SELECTION 
Full Performance or Selection Percentage 
Full Performance 85.71 
Selection 14.29 
 
TABLE 6.7 PERCENTAGE PERFORMED WITH GUEST CONDUCTOR 
Guest Conductor Percentage 
With Guest Conductor 0.91 
With Principal Conductor 99.09 
 
TABLE 6.8 PERCENTAGE PERFORMED WITH STUDENT CONDUCTOR 
 
This data was unavailable for Clemson University. 
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TABLE 6.9 PERCENTAGE PERFORMED WITH SOLOIST 
Soloist Percentage 
With Soloist 24.32 
Without Soloist 75.68 
 
TABLE 6.10 DISTRIBUTION OF TYPE OF SOLOIST 
Soloist Type Percentage 
Student Soloist 11.25 
Faculty Soloist 0 
Other Soloist 0 
None 75.68 
Missing41 13.07 
 
TABLE 6.11 PERCENTAGE PERFORMED WITH CHOIR 
Performance Type Percentage 
With Choir 0.91 
Without Choir 99.09 
 
TABLE 6.12 PERCENTAGE PERFORMED WITH OPERA OR MUSICAL THEATRE 
Performance Type Percentage 
With Opera or Musical Theatre 1.52 
Without Opera or Musical Theatre 98.48 
 
TABLE 6.13 DISTRIBUTION OF PREMIERED WORKS 
Premiere Type Percentage 
World Premiere 1.52 
United States Premiere 0 
State Premiere 0 
None 98.48 
                                                                
41 41Performance was with soloist, but the type of soloist could not be determined. 
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SCHOOL PROFILE: UNIVERSITY OF GEORGIA 
 
CONDUCTOR INFORMATION 
Conductor name:  Mark Cedel 
Number of years as orchestra conductor at University of Georgia:  25 years 
ORCHESTRA PERSONNEL INFORMATION 
Number of players in orchestra:  85 
Percentage of  
undergraduate music majors:  55% 
undergraduate music minors:  5% 
undergraduate non-music students:  0% 
music graduate students: 40% 
non-music graduate students:  0% 
community members:  0% 
REHEARSAL INFORMATION 
Number of rehearsals held per week:  2 
 Length of each rehearsal:  2.5 hours 
Sectional rehearsals held (Y/N):  Yes 
 Frequency of sectional rehearsals:  When performing large Mahler works 
PERFORMANCE INFORMATION 
Number of concerts per year:  8 
Frequency of performance with 
Guest conductors:  Every few years 
Student soloists:  Yearly 
Faculty soloists:  Yearly 
Guest soloists:  Rarely 
Choral ensembles:  Yearly 
Opera or Musical Theatre:  Yearly 
Other:  N/A 
OTHER 
School or Department of Music:  School of Music 
Annual student concerto competition offered (Y/N):  Yes 
Player auditions (Y/N):  Yes 
 Frequency of auditions:  First week of each semester 
 Re-audition required (Y/N):  Yes, each semester 
Other orchestras that exist at the school:  University Philharmonia for non-majors 
Number of years of programs submitted for analysis:  24 years 
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TABLE 7.1 TOP 8 MOST PLAYED WORKS 
Title of Work Frequency Percentage 
Mozart: Clarinet Concerto in A major, K. 622 5 1.09 
Tchaikovsky: Violin Concerto in D major, Op. 35 5 1.09 
Brahms: Symphony No. 2 in D major, Op. 73 4 0.88 
Dvořák: Cello Concerto in B minor, Op. 104 4 0.88 
Rachmaninoff: Piano Concerto No. 2 in C minor, Op. 18 4 0.88 
Sibelius: Violin Concerto in D minor, Op. 47 4 0.88 
Tchaikovsky: Piano Concerto No. 1 in B flat minor, Op. 23 4 0.88 
Tchaikovsky: Symphony No. 5 in E minor, Op. 64 4 0.88 
 
TABLE 7.2 TOP 5 MOST PLAYED COMPOSERS 
Composer Frequency Percentage 
Mozart 39 8.53 
Beethoven 29 6.35 
Brahms 25 5.47 
Tchaikovsky 22 4.81 
Rachmaninoff 12 2.63 
 
TABLE 7.3 DISTRIBUTION BY ERA 
Era Frequency Percentage 
Baroque 7 1.53 
Classical 79 17.29 
Romantic 144 31.51 
Late Romantic 74 16.19 
Post-Great War/Neoclassicism 73 15.97 
20th-Century Nationalism 35 7.66 
Contemporary 45 9.85 
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TABLE 7.4 TOP 5 COMPOSER COUNTRIES OF ORIGIN 
Country of Origin Frequency Percentage 
Germany 100 21.88 
Austria 72 15.75 
Russia 68 14.88 
United States of America 55 12.04 
France 42 9.19 
 
TABLE 7.5 DISTRIBUTION OF POPULARITY OF COMPOSITION 
Popularity of Composition Percentage 
On ClassicFM list 36.98 
Famous Composer 15.54 
Other 47.48 
 
TABLE 7.6 DISTRIBUTION OF FULL PERFORMANCE OR SELECTION 
Full Performance or Selection Percentage 
Full Performance 84.46 
Selection 15.54 
 
TABLE 7.7 PERCENTAGE PERFORMED WITH GUEST CONDUCTOR 
Guest Conductor Percentage 
With Guest Conductor 3.50 
With Principal Conductor 96.50 
 
TABLE 7.8 PERCENTAGE PERFORMED WITH STUDENT CONDUCTOR 
 
This data was unavailable for the University of Georgia. 
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TABLE 7.9 PERCENTAGE PERFORMED WITH SOLOIST 
Soloist Percentage 
With Soloist 46.83 
Without Soloist 53.17 
 
TABLE 7.10 DISTRIBUTION OF TYPE OF SOLOIST 
Soloist Type Percentage 
Student Soloist 26.54 
Faculty Soloist 0 
Other Soloist 2.19 
None 53.17 
Missing42 18.10 
 
TABLE 7.11 PERCENTAGE PERFORMED WITH CHOIR 
Performance Type Percentage 
With Choir 2.84 
Without Choir 97.16 
 
TABLE 7.12 PERCENTAGE PERFORMED WITH OPERA OR MUSICAL THEATRE 
Performance Type Percentage 
With Opera or Musical Theatre 3.28 
Without Opera or Musical Theatre 96.72 
 
TABLE 7.13 DISTRIBUTION OF PREMIERED WORKS 
Premiere Type Percentage 
World Premiere 1.53 
United States Premiere 0.44 
State Premiere 0 
None 98.03 
                                                                
42 Performance was with soloist, but the type of soloist could not be determined. 
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SCHOOL PROFILE: UNIVERSITY OF NORTH 
CAROLINA AT CHAPEL HILL 
 
CONDUCTOR INFORMATION 
Conductor name:  Tonu Kalam 
Number of years as orchestra conductor at UNC-Chapel Hill:  30 years 
ORCHESTRA PERSONNEL INFORMATION43 
Number of players in orchestra:  90 
Percentage of  
undergraduate music majors:  40% 
undergraduate music minors:  Unknown 
undergraduate non-music students:  47% 
music graduate students: 0% 
non-music graduate students:  5% 
community members:  8% 
REHEARSAL INFORMATION 
Number of rehearsals held per week:  2 
 Length of each rehearsal:  2.25 hours 
Sectional rehearsals held (Y/N):  Yes 
 Frequency of sectional rehearsals:  1 sectional per concert 
PERFORMANCE INFORMATION 
Number of concerts per year:  4 
Frequency of performance with 
Guest conductors:  Every 2-3 years 
Student soloists:  1 annual concert with student concerto competition winners 
Faculty soloists:  1-2 per year 
Guest soloists:  Every few years 
Choral ensembles:  Every 2-3 years 
Opera or Musical Theatre:  Rarely 
Other:  N/A 
OTHER 
School or Department of Music:  Department of Music 
Annual student concerto competition offered (Y/N):  Yes 
Player auditions (Y/N):  Yes 
 Frequency of auditions:  Annually in August 
 Re-audition required (Y/N):  Yes 
Other orchestras that exist at the school:  None 
Number of years of programs submitted for analysis:  30 years 
                                                                
43 Figures are for the 2018-2019 school year. 
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TABLE 8.1 TOP 5 MOST PLAYED WORKS 
Title of Work Frequency Percentage 
Berlioz: Selections from The Damnation of Faust, Op. 24 4 0.93 
Elgar: Pomp and Circumstance March No. 4 in G major, Op. 39, 
No. 4 
4 
0.93 
Nielsen: Flute Concerto 4 0.93 
Tchaikovsky: Romeo and Juliet, Fantasy Overture 4 0.93 
Wagner: Prelude to Die Meistersinger von Nürnberg 4 0.93 
 
TABLE 8.2 TOP 5 MOST PLAYED COMPOSERS 
Composer Frequency Percentage 
Beethoven 26 6.02 
Mozart 19 4.40 
Brahms 18 4.17 
Tchaikovsky 16 3.70 
Ravel 15 3.47 
 
TABLE 8.3 DISTRIBUTION BY ERA 
Era Frequency Percentage 
Baroque 16 3.68 
Classical 48 11.03 
Romantic 144 33.10 
Late Romantic 61 14.02 
Post-Great War/Neoclassicism 80 18.39 
20th-Century Nationalism 27 6.21 
Contemporary 59 13.56 
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TABLE 8.4 TOP 5 COMPOSER COUNTRIES OF ORIGIN 
Country of Origin Frequency Percentage 
Germany 100 22.99 
United States of America 78 17.93 
France 68 15.63 
Russia 55 12.64 
England 29 6.67 
 
TABLE 8.5 DISTRIBUTION OF POPULARITY OF COMPOSITION 
Popularity of Composition Percentage 
On ClassicFM list 29.20 
Famous Composer 14.02 
Other 56.78 
 
TABLE 8.6 DISTRIBUTION OF FULL PERFORMANCE OR SELECTION 
Full Performance or Selection Percentage 
Full Performance 88.74 
Selection 11.26 
 
TABLE 8.7 PERCENTAGE PERFORMED WITH GUEST CONDUCTOR 
Guest Conductor Percentage 
With Guest Conductor 8.51 
With Principal Conductor 91.49 
 
TABLE 8.8 PERCENTAGE PERFORMED WITH STUDENT CONDUCTOR 
Student Conductor Percentage 
With Student Conductor 6.21 
With Non-Student Conductor 93.79 
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TABLE 8.9 PERCENTAGE PERFORMED WITH SOLOIST 
Soloist Percentage 
With Soloist 42.30 
Without Soloist 57.70 
 
TABLE 8.10 DISTRIBUTION OF TYPE OF SOLOIST 
Soloist Type Percentage 
Student Soloist 29.89 
Faculty Soloist 10.80 
Other Soloist 1.61 
None 57.70 
 
TABLE 8.11 PERCENTAGE PERFORMED WITH CHOIR 
Performance Type Percentage 
With Choir 3.68 
Without Choir 96.32 
 
TABLE 8.12 PERCENTAGE PERFORMED WITH OPERA OR MUSICAL THEATRE 
Performance Type Percentage 
With Opera or Musical Theatre 0.69 
Without Opera or Musical Theatre 99.31 
 
TABLE 8.13 DISTRIBUTION OF PREMIERED WORKS 
Premiere Type Percentage 
World Premiere 2.31 
United States Premiere 0 
State Premiere 0.23 
None 97.45 
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SCHOOL PROFILE: UNIVERSITY OF WYOMING 
 
CONDUCTOR INFORMATION 
Conductor name:  Michael Griffith 
Number of years as orchestra conductor at University of Wyoming:  30 years 
ORCHESTRA PERSONNEL INFORMATION 
Number of players in orchestra:  70-90 
Percentage of  
undergraduate music majors:  50% 
undergraduate music minors:  0% 
undergraduate non-music students:  25% 
music graduate students: 10% 
non-music graduate students:  5% 
community members:  10% 
REHEARSAL INFORMATION 
Number of rehearsals held per week:  2 
 Length of each rehearsal:  2.5 hours and 2 hours  
Sectional rehearsals held (Y/N):  Yes 
 Frequency of sectional rehearsals:  3 sectionals per concert 
PERFORMANCE INFORMATION 
Number of concerts per year:  5 
Frequency of performance with 
Guest conductors:  Yearly 
Student soloists:  Every other year 
Faculty soloists:  2 per year 
Guest soloists:  Yearly 
Choral ensembles:  Every other year 
Opera or Musical Theatre:  Every 2-3 years 
Other:  Fully staged ballet every four years 
OTHER 
School or Department of Music:  Department of Music 
Annual student concerto competition offered (Y/N):  Yes (every other year) 
Player auditions (Y/N):  Yes 
 Frequency of auditions:  Annually in August 
 Re-audition required (Y/N):  Yes (winds, brass, and percussion only) 
Other orchestras that exist at the school:  Chamber Orchestra 
Number of years of programs submitted for analysis:  6 years 
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TABLE 9.1 TOP 2 MOST PLAYED WORKS 
Title of Work Frequency Percentage 
Copland: Suite from The Tender Land 2 2.67 
Mozart: Sinfonia concertante in E flat major for Four Winds and 
Orchestra, K. 297b 
2 
2.67 
 
TABLE 9.2 TOP 6 MOST PLAYED COMPOSERS 
Composer Frequency Percentage 
Mozart 6 8.00 
Bernstein 5 6.67 
Copland 4 5.33 
Beethoven 3 4.00 
Brahms 3 4.00 
Dvořák 3 4.00 
 
TABLE 9.3 DISTRIBUTION BY ERA 
Era Frequency Percentage 
Baroque 3 4.00 
Classical 11 14.67 
Romantic 16 21.33 
Late Romantic 8 10.67 
Post-Great War/Neoclassicism 9 12.00 
20th-Century Nationalism 6 8.00 
Contemporary 21 28.00 
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TABLE 9.4 TOP 5 COMPOSER COUNTRIES OF ORIGIN 
Country of Origin Frequency Percentage 
United States of America 21 28.00 
Germany 10 13.33 
Austria 9 12.00 
Italy 7 9.33 
Russia 7 9.33 
 
TABLE 9.5 DISTRIBUTION OF POPULARITY OF COMPOSITION 
Popularity of Composition Percentage 
On ClassicFM list 20.00 
Famous Composer 14.67 
Other 65.33 
 
TABLE 9.6 DISTRIBUTION OF FULL PERFORMANCE OR SELECTION 
Full Performance or Selection Percentage 
Full Performance 98.67 
Selection 1.33 
 
TABLE 9.7 PERCENTAGE PERFORMED WITH GUEST CONDUCTOR 
Guest Conductor Percentage 
With Guest Conductor 12.00 
With Principal Conductor 88.00 
 
TABLE 9.8 PERCENTAGE PERFORMED WITH STUDENT CONDUCTOR 
This data was unavailable for the University of Wyoming. 
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TABLE 9.9 PERCENTAGE PERFORMED WITH SOLOIST 
Soloist Percentage 
With Soloist 33.33 
Without Soloist 66.67 
 
TABLE 9.10 DISTRIBUTION OF TYPE OF SOLOIST 
Soloist Type Percentage 
Student Soloist44 N/A 
Faculty Soloist 18.67 
Other Soloist 10.67 
None 66.67 
Missing45 4.00 
 
TABLE 9.11 PERCENTAGE PERFORMED WITH CHOIR 
Performance Type Percentage 
With Choir 2.67 
Without Choir 97.33 
 
TABLE 9.12 PERCENTAGE PERFORMED WITH OPERA OR MUSICAL THEATRE 
Performance Type Percentage 
With Opera or Musical Theatre 4.00 
Without Opera or Musical Theatre 96.00 
 
TABLE 9.13 DISTRIBUTION OF PREMIERED WORKS 
Premiere Type Percentage 
World Premiere 0 
United States Premiere 1.33 
State Premiere 0 
None 98.67 
                                                                
44 Student concerto programs were not submitted for the University of Wyoming.  
45 Performance was with soloist, but the type of soloist could not be determined. 
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 The results from the five case studies presented above allow for an interesting view of 
collegiate programming. By comparing the results, common themes can be examined and 
noteworthy features of individual academic programs are highlighted. For the purposes of 
analysis, each question will be examined individually, pointing out similarities and differences 
between the collected data. Several questions will not be included in the comparative analysis 
due to the lack of consistency between submitted school records, but all will be addressed in the 
order that they appear. 
Top Most Played Works 
 Due to the lack of consistency between the schools in the number of years of programs 
submitted for analysis, this question cannot be comparatively analyzed with any accuracy.  
Top Most Played Composers 
 Due to the lack of consistency between the schools in the number of years of programs 
submitted for analysis, this question cannot be comparatively analyzed in great detail. It is 
interesting to note, however, that Mozart appears at the top of the list for all but one of the 
schools—for the University of North Carolina at Chapel Hill, he is the second most popular. 
Additionally, Beethoven appears in the top four for four of the schools analyzed.  
Distribution by Era 
 The distribution of era between the programs analyzed produced some patterns, but also 
provided mixed results. The Romantic era was the most prevalent in all but one of the schools. 
The University of Wyoming had the Contemporary era as more prevalent, followed by the 
Romantic era. Additionally, Baroque and 20th-Century Nationalism were the least popular among 
all programs, though the order of these two eras varied. The ranking of Contemporary, Post-Great 
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War/Neoclassicism, Late Romantic, and Classical was different among programs; however, for 
the majority of the schools, these categories fell in the middle of their prevalence rankings. 
Top Composer Countries of Origin 
Due to the lack of consistency between the schools in the number of years of programs 
submitted for analysis, this question cannot be comparatively analyzed in great detail. However, 
it is interesting to note that the United States, Germany, and Russia appear in the top five of all 
the programs submitted. Additionally, Bowling Green State University, Clemson University, and 
the University of Georgia have identical top lists. Those countries include the United States, 
Germany, Austria, Russia, and France; however, the order of these varied from school to school. 
Distribution of Popularity of Composition 
 For all programs analyzed, the most prevalent category was “other,” which was defined 
as a work not appearing on the 2017 ClassicFM Hall of Fame and the composer appearing on 
the list fewer than five times. “Other” was followed by “On ClassicFM list,” which was defined as 
a work appearing on the 2017 ClassicFM Hall of Fame top 300. This suggests that all the schools 
provide their students with both standard orchestral works as well as a good number of lesser 
known pieces. 
Distribution of Full Performance or Selection 
 All schools performed most of their works in their entirety as opposed to selections. The 
percentage of full performances ranged from about 85% to over 98%.  
Percentage Performed with Guest Conductor 
 Bowling Green State University had the highest percentage of performances with a guest 
conductor, at just above 20%. The other schools varied widely in this percentage. Clemson 
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University had under 1% of its performances with a guest conductor, the University of Georgia 
had 3.5%, the University of North Carolina had about 8.5%, and the University of Wyoming had 
12%. The University of Wyoming’s high percentage can be explained by Michael Griffith’s initiative 
to create frequent podium exchanges, described above in Chapter Two. Additionally, as shown 
below, the Bowling Green Philharmonia frequently performs with student conductors, which 
explains their guest conductor percentage. 
Percentage Performed with Student Conductor 
 Data for this section was only available from Bowling Green State University and the 
University of North Carolina at Chapel Hill. Bowling Green’s Philharmonia featured the most 
student conductors, at just over 20% of their performed works. The University of North Carolina 
at Chapel Hill Symphony Orchestra performed with student conductors about 6% of the time. 
Percentage Performed with Soloist 
 The percentage of works performed with a soloist varied widely among the schools. 
Clemson University saw the lowest percentage at about 24%. Both Bowling Green State 
University and the University of Wyoming had the next highest, at about 33%. The University of 
North Carolina at Chapel Hill performed with a soloist about 42% of the time and the University of 
Georgia performed most frequently with a soloist, at about 47% of the time. 
Distribution of Type of Soloist 
 Due to differences in record detail, the type of soloist (student, faculty, etc.) could not be 
determined at many of the schools. Therefore, this question cannot be comparatively analyzed 
with any accuracy. 
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Percentage Performed with Choir 
 The percentage performed with choir ranged from just under 1% at Clemson University to 
about 6.5% at Bowling Green State University. The other programs performed with choir about 3-
4% of the time. 
Percentage Performed with Opera or Musical Theatre 
 The University of North Carolina at Chapel Hill performed the least with opera or musical 
theatre (under 1%). The highest percentage was found at Bowling Green State University at about 
8%. 
Distribution of Premiered Works 
 The results of the distribution of premiered works was very similar among the schools. 
Only 1-3% of the repertoire from all the programs was some type of premiere (world premiere, 
United States premiere, or state premiere). 
Strengths and Limitations of this Analysis 
The limitations of these case studies cannot be overlooked. As previously stated, the 
availability of comprehensive records and the detail in which records were kept varied widely 
between collegiate programs. For this reason, some variables were unable to be analyzed for 
certain schools and direct comparisons between their programs cannot always be interpreted as 
statistical fact. Also, since the results encompass the total results from each of the schools, it is 
impossible to know if students during any given four-year period experienced an equal variety of 
repertoire. Furthermore, the variables chosen for analysis are just some of the many factors that 
determine orchestral programming, and the programs surveyed represent a small subset of 
orchestral programs in the nation. Therefore, the results cannot be seen as all-encompassing. 
However, to the author’s knowledge, this is one of the only, if not the only, study to include any 
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quantitative analysis of collegiate programming. The results presented serve as a beginning 
exploration into the quantification of orchestral programming. 
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CHAPTER 11 
 
CONCLUSIONS 
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Exploration of both conductor and student perspectives of orchestral programming 
revealed one prevailing common theme: variety. Conductors expressed their desire to program a 
variety of works, though variety was defined differently among the respondents. For some, variety 
of era was of utmost importance. For others, variety of composer country of origin or another 
characteristic reigned supreme. Students also voiced their hope to perform a variety of works 
while they are members of a collegiate ensemble and appreciated being exposed to many 
different musical styles. They stated that this kind of exposure is necessary to be prepared to 
continue with their music studies after the undergraduate level and to succeed in their future 
musical endeavors, whether professional or amateur. 
 Variety was also apparent when looking closely at each of the program case studies. All 
of the schools had evenly distributed works by era, composer country of origin, and popularity of 
composition. It did not appear that the results were dramatically skewed in any of these three 
categories. Additionally, all the programs provided their students with at least some exposure to 
guest conductors, performances with choir, and performances with opera or musical theatre. All 
schools also premiered several works. However, the percentage of each varied dramatically 
between the programs. Though this variety cannot be guaranteed for a student who participates 
in an orchestral program for only a brief time, the results suggest that all the conductors are 
conscious of providing a variety of educational opportunities for their students. 
 Despite the commonality found in the emphasis on variety, some criteria in the choices of 
repertoire fundamentally differ between conductors and students. Conductors have a 
responsibility to balance their programs in order to serve the diverse needs of their student 
musicians. The needs can vary dramatically between different sets of musicians for some schools, 
and for others the needs are more stable. Additionally, conductors must create a curriculum for 
their course through their programming, by providing music that is both educational and 
interesting for the majority of the performers. On the other hand, students tend to have a narrower 
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view about programming. They prioritize the pieces that they desire to play without much regard 
for the larger picture. They often wish to perform works that their orchestra simply cannot handle 
due to their difficulty, instrumentation limitations, or available rehearsal time. The conductor, in 
turn, must try to choose music that might not necessarily be exactly what the students want most, 
but still can be of some interest to them and is practical from the standpoint of technical challenges 
and instrumentation. 
 Another facet of programming that has not been addressed in detail is the influence of the 
audience on programming. Though most conductors recognize that audience satisfaction is a 
factor, the importance of satisfying an audience varies between schools. Conductors must 
balance keeping the students happy and the listeners pleased with the selections. Additionally, 
for schools where budget is a concern, revenue from ticket sales might dictate their programming 
somewhat like it does for professional ensembles. Finally, the composition of the audience for 
most collegiate ensembles is very different from that of professional orchestra concerts. Most 
audience members are either directly connected to one of the performers, such as family or 
friends, or have a relationship with the orchestra program due to its relationship with the university. 
This further complicates the conductor’s responsibility to consider the audience when choosing 
programs. 
 The results of this thesis illuminate the complex process of programming for collegiate 
orchestra directors and highlight how their processes differ from that of professional ensembles. 
Further research in this area should expand upon the data that has been collected, both 
quantitatively and qualitatively, and include a greater number of collegiate programs. Research 
should also include conservatories in the analysis, in order to provide an in-depth look at a 
different approach to educational programming. Several other questions emerged when analyzing 
the results of this study, each of which might also be explored in future research. 
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• Why do conductors tend to program so few works by women composers? Is this due to 
their lack of interest in the material, their lack of knowledge of this repertoire, its published 
availability, or its lack of popularity among audiences?  
• Why do some institutions’ programs prioritize audience appeal while others do not? Does 
this reflect the importance of ticket sales on their budget? 
• Have conductors’ programming trends changed over the last several decades? 
• For orchestras that perform with graduate student conductors, do these students choose 
their own music or is it chosen by the principal conductor? 
• What patterns might change when separating music that was chosen solely by the 
conductor and music that was chosen by soloists or other outside parties? 
• Can analyses be constructed that trace repertoire selection over discrete four-year 
periods, showing what a given student might be exposed to during their undergraduate 
career? 
These results, and the results of further studies in this area, can provide collegiate ensemble 
directors with valuable information about their own programming philosophy and the ideas of their 
colleagues to better educate the next generation of musicians and music lovers. 
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A1. BLANK ORCHESTRA CONDUCTOR 
QUESTIONNAIRE 
 
NAME:        SCHOOL: 
NUMBER OF YEARS AS ORCHESTRA CONDUCTOR AT SCHOOL: 
 
Please answer the following questions in short answer or bulleted form. 
1) How many players are typically in your orchestra? 
2) How often and for how long does your orchestra rehearse in an average week? Typically, how many 
rehearsals do you have per concert? Do you ever hold sectional rehearsals? If so, how frequently? 
3) Please rate the overall level of talent in your orchestra on a scale from 1 to10, with 1 being high school 
level and 10 being college conservatory level. 
4) On average, what percent of your orchestra is made up of… 
a) Undergraduate Music Majors? 
b) Undergraduate Music Minors? 
c) Undergraduate Non-Music Students? 
d) Music Graduate Students? 
e) Non-Music Graduate Students? 
f) Community Members? 
5) How many concerts do you typically perform during the year? 
6) When are your orchestra auditions held (e.g.. first week of classes)? Do your players have to re- 
audition every year/semester? 
7) Do the most advanced wind and brass players at your school perform with the orchestra or do they 
usually perform with the band/wind ensemble, or both? 
8) Do you have an annual concerto competition? 
9) On average, how often do your students perform with 
a) Guest conductors? 
b) Student or faculty soloists? 
c) Guest soloists? 
d) Choral ensembles? 
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e) Opera/Musical Theatre productions? 
f) Other (please explain)? 
 10) Is your orchestra the only orchestra at your school? If not, what other orchestras exist ( e.g.. chamber 
orchestra, string orchestra, opera orchestra)? Which of the orchestras at your school plays the most 
challenging repertoire? 
11) Do you ever perform works by faculty composers from your school? Do you ever commission works? 
12) Does your orchestra participate in tours or outreach performances? If so, how frequently? 
13) Do you have a fixed annual budget for purchase and rental of music? 
14) Please describe the process you engage in to choose repertoire for the year. Some questions to 
consider are: When do you begin searching for music? Do you consider the assumed level of the 
incoming students as well as continuing students when choosing repertoire? What are the most important 
issues you consider when choosing repertoire (e.g. technical difficulty, stylistic variety, instrumentation, 
music budget, available preparation time, audience appeal, etc.)? Are there other individuals (e.g.. chair 
of the department, etc.) who are involved in choosing or approving the repertoire? 
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A2. BLANK ORCHESTRA STUDENT 
QUESTIONNAIRE 
 
 
 
1) In your time as a member of a university orchestra, what is on your orchestra 
“bucket list”? For example, you might want to play principal on a certain piece, play 
Beethoven’s 5th Symphony, or perform with choir. 
 
2) Are there any specific composers that you think you should have experience 
performing before you leave the orchestra and/or graduate from college? 
 
3) Are there any specific works or types of works (e.g. a large Romantic symphony, a 
major 20th-century masterpiece, an opera, etc.) that you think you should have 
experience performing before you leave the orchestra and/or graduate from college? 
 
4) Given our limitations in terms of available woodwind personnel and technical 
challenges for string players, what are your thoughts about the repertoire that Tonu 
Kalam has picked since you enrolled in the orchestra? 
 
5) How many semesters have you participated in orchestra at UNC-Chapel Hill? 
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A3. FULL TITLES LIST OF ALL WORKS 
PERFORMED 
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Title BGSU Clemson UGA UNC UWYO 
Abe: Prism Rhapsody   X   
Actor: Meditation for Violin and Orchestra  X    
Actor: Prelude to a Tragedy  X    
Actor: Premonition  X    
Adams: The Chairman Dances   X   
Adams: Saxophone Concerto     X 
Adler: In the Spirit of Bach X     
Albinoni–Giazotto: Adagio in G minor  X    
Amato: Fantasia Concertante for Bass   X   
Amundson: Handprints  X    
Anderson, Allen: Speak, Then    X  
Anderson, Leroy: Bugler's Holiday  X    
Anderson, Leroy: A Christmas Festival X X    
Anderson, Leroy: Sleigh Ride X     
Anderson, Stephen: Dysfunctional, A Concerto for Piano and 
Orchestra 
   X  
Arauco: First-Music    X  
Arnold: Flute Concerto No. 1, Op. 45    X  
Arnold: Peterloo Overture  X    
Arutiunian: Trumpet Concerto in A flat major   X X  
Bach, Carl Philipp Emanuel: Symphony in G Major, Wq 182 X     
Bach, Johann Sebastian: Brandenburg Concerto No. 3 in G major, 
BWV 1048 
X X    
Bach, Johann Sebastian: Clavier Concerto No. 1 in D minor, BWV 
1052 
X     
Bach, Johann Sebastian: Clavier Concerto No. 7 in G minor, BWV 
1058 
   X  
Bach, Johann Sebastian: Violin Concerto No. 2 in E major, BWV 
1042 
X     
Bach, Johann Sebastian: Concerto in C minor for Violin and Oboe, 
BWV 1060R 
 X    
Bach, Johann Sebastian: Concerto in D minor for Two Violins and 
Orchestra, BWV 1043 
 X  X  
Bach, Johann Sebastian: Magnificat, BWV 243  X    
Bach, Johann Sebastian: Prelude, Chorale, and Fugue  X    
Bach, Johann Sebastian: Sinfonia in D minor, BWV 790 X     
Bach, Johann Sebastian: Suite No. 3 in D major, BWV 1068   X   
Bach, Johann Sebastian: Air from Suite No.3 in D major, BWV 
1068 
X     
Bach–Bantock: Wachet auf, ruft uns die Stimme, BWV 645    X  
Bach–Gounod: Ave Maria X     
Bach–Kalam: Prelude from Partita No. 3 in E major, BWV 1006    X  
Bach–Respighi: Prelude and Fugue in D major, BWV 532    X  
Bach–Stokowski: Komm, süsser Tod, BWV 478    X  
Bach–Walton: Suite from The Wise Virgins    X  
Bacon: Ford’s Theatre: A Few Glimpses of Easter Week, 1865  X    
Barber: Adagio for Strings, Op. 11  X X X  
Barber: Piano Concerto, Op. 38    X  
Barber: Violin Concerto, Op. 14  X X X  
Barber: First Essay for Orchestra, Op. 12    X  
Barber: Second Essay for Orchestra, Op. 17   X X  
Barber: Knoxville: Summer of 1915, Op. 24   X X  
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Barber: Medea's Dance of Vengeance, Op. 23a    X  
Barber: Music for a Scene from Shelley, Op. 7    X  
Title BGSU Clemson UGA UNC UWYO 
Barber: Prayers of Kierkegaard, Op. 30    X  
Barnett: Blue Chevrolet: A Station Wagon Symphony  X    
Bartók: Concerto for Orchestra   X   
Bartók: Piano Concerto No. 2 in G major   X   
Bartók: Piano Concerto No. 3 in E major X   X  
Bartók: Viola Concerto  X X   
Bartók: Violin Concerto No. 2   X   
Bartók: First Rhapsody     X 
Bartók: Romanian Folk Dances   X   
Basta: Marimba Concerto    X  
Beach: Piano Concerto in C sharp minor, Op. 45   X   
Beethoven: Piano Concerto No. 1 in C major, Op. 15    X  
Beethoven: Piano Concerto No. 2 in B flat major, Op. 19   X X  
Beethoven: Piano Concerto No. 3 in C minor, Op. 37 X  X X  
Beethoven: Piano Concerto No. 4 in G major, Op. 58  X X X  
Beethoven: Piano Concerto No. 5 in E flat major, Op. 73, 
“Emperor” 
X  X   
Beethoven: Triple Concerto in C major, Op. 56  X X   
Beethoven: Overture to The Consecration of the House, Op. 124    X  
Beethoven: Overture to Coriolan, Op. 62  X X X  
Beethoven: Overture to The Creatures of Prometheus, Op. 43 X   X  
Beethoven: Overture to Egmont, Op. 84  X X X  
Beethoven: Overture to King Stephen, Op. 117  X  X  
Beethoven: Leonore Overture No. 3, Op. 72b X  X X  
Beethoven: Mass in C major, Op. 86    X  
Beethoven: Symphony No. 1 in C major, Op. 21  X X   
Beethoven: Symphony No. 2 in D major, Op. 36   X X X 
Beethoven: Symphony No. 3 in E flat major, Op. 55, “Eroica”  X X   
Beethoven: Symphony No. 4 in B flat major, Op. 60   X   
Beethoven: Symphony No. 5 in C minor, Op. 67   X X  
Beethoven: Symphony No. 6 in F major, Op. 68, “Pastoral” X  X X X 
Beethoven: Symphony No. 7 in A major, Op. 92 X X X X  
Beethoven: Symphony No. 8 in F major, Op. 93   X   
Beethoven: Symphony No. 9 in D minor, Op. 125   X X  
Bellini: Aria from I Capuleti e i Montecchi    X  
Bellini: Aria from I puritani   X   
Bellini: Aria from La sonnambula   X   
Bennett: Concerto for Solo Percussion and Chamber Orchestra    X  
Berlioz: Selections from The Damnation of Faust, Op. 24  X  X  
Berlioz: Overture to Les francs-juges, Op. 3    X  
Berlioz: Harold in Italy, Op. 16   X X  
Berlioz: Roman Carnival Overture, Op. 9    X  
Berlioz: Symphonie fantastique, Op. 14   X X  
Berlioz: Zaïde, Op. 19, No. 1    X  
Bernstein: Candide     X 
Bernstein: Overture to Candide   X  X 
Bernstein: Selections from Candide    X X 
Bernstein: Chichester Psalms    X X 
Bernstein: Three Dance Episodes from On the Town   X X  
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Bernstein: Symphonic Suite from On the Waterfront    X  
Bernstein: Overture to West Side Story     X 
Bernstein: Selections from West Side Story X  X   
Bizet: Suite No. 2 from L'arlésienne X X  X  
Title BGSU Clemson UGA UNC UWYO 
Bizet: Selections from L'arlésienne Suite No. 2  X    
Bizet: Carmen   X   
Bizet: Suite No. 1 from Carmen  X    
Bizet: Selections from Carmen  X    
Bizet: Aria from The Pearl Fishers    X  
Bizet: Symphony in C major  X    
Blake: Aria and Toccata for Clarinet and Orchestra X     
Bloch: Schelomo for Cello and Orchestra X  X X  
Bloch: Suite hébraïque X     
Bolcom: Clarinet Concerto    X  
Bonneau: Pièce concertante   X   
Borne: Fantaisie brillante sur Carmen   X   
Borodin: In the Steppes of Central Asia  X  X  
Borodin: Overture to Prince Igor    X X 
Borodin: Selections from Prince Igor  X  X  
Borodin: Symphony No. 2 in B minor  X    
Borodin: Symphony No.3 in A minor  X    
Bortkiewicz: Piano Concerto No. 1 in B flat major  X    
Bottesini: Double Bass Concerto No.2 in B minor   X   
Bottesini: Fantasia Lucia di Lammermoor for Double Bass and 
Strings 
   X  
Bottesini: Fantasia on La sonnambula   X   
Bottesini: Tarantella for Double Bass   X   
Bozza: Concertino for Tuba   X   
Brahms: Academic Festival Overture, Op. 80 X X  x  
Brahms: Alto Rhapsody, Op. 53   X   
Brahms: Double Concerto in A minor, Op. 102   X X  
Brahms: Piano Concerto No. 1 in D minor, Op. 15   X   
Brahms: Piano Concerto No. 2 in B flat major, Op. 83   X   
Brahms: Violin Concerto in D major, Op. 77  X X    
Brahms: A German Requiem, Op. 45 X  X X  
Brahms: Hungarian Dance No. 5 X    X 
Brahms: Nänie, Op. 82  X X X X 
Brahms: Schicksalslied, Op. 54   X   
Brahms: Symphony No. 1 in C minor, Op. 68   X X  
Brahms: Symphony No. 2 in D major, Op. 73 X  X X X 
Brahms: Symphony No. 3 in F major, Op. 90   X X  
Brahms: Symphony No. 4 in E minor, Op. 98 X X X X  
Brahms: Tragic Overture, Op. 81   X X  
Brahms: Variations on a Theme by Haydn, Op. 56a   X X  
Braunfels: Prelude and Prologue of the Nightingale from Die Vögel    X  
Breiner: Beatles Concerto Grosso No. 1  X    
Britten: Aria from A Midsummer Night's Dream, Op. 64    X  
Britten: Four Sea Interludes from Peter Grimes, Op. 33a    X  
Britten: Serenade for Tenor, Horn, and Strings, Op. 31 X   X  
Britten: Simple Symphony, Op. 4  X    
Britten: Symphony for Cello and Orchestra, Op. 68    X  
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Britten: War Requiem, Op. 66    X  
Britten: The Young Person's Guide to the Orchestra, Op. 34    X  
Bruch: Violin Concerto No. 1 in G minor, Op. 26  X    
Bruch: Kol Nidrei, Op. 47   X X  
Bruckner: Symphony No. 4 in E flat major, “Romantic”   X X  
Bruckner: Symphony No. 7 in E major   X   
Title BGSU Clemson UGA UNC UWYO 
Bruckner: Te Deum in C major   X   
Busoni: Turandot Suite, Op. 41    X  
Caccini: Prologue to La liberazione di Ruggiero     X 
Casella: Triple Concerto, Op. 56   X   
Chausson: Poème, Op. 25   X   
Chin: Snowflakes X     
Chopin: Piano Concerto No. 1 in E minor, Op. 11  X X   
Chopin: Piano Concerto No. 2 in F minor, Op. 21   X   
Cilea: Aria from L'arlesiana   X   
Cimarosa: Concerto in G major for Two Flutes and Orchestra    X  
Coleman: In Good King Charles's Golden Days  X    
Colhoun–Levin: Keowee Waltzes  X    
Copland: Suite from Appalachian Spring   X X  
Copland: Suite from Billy the Kid   X X  
Copland: Celebration Dance from Billy the Kid  X    
Copland: Clarinet Concerto   X X X 
Copland: Fanfare for the Common Man X  X X  
Copland: Lincoln Portrait   X X  
Copland: Our Town     X 
Copland: An Outdoor Overture  X  X  
Copland: Buckaroo Holiday from Rodeo    X  
Copland: Hoe Down from Rodeo  X    
Copland: Suite from The Tender Land    X X 
Corelli: Concerto Grosso in G minor, Op. 6, No. 8, “Christmas” X X  X  
Corigliano: Elegy for Orchestra    X  
Corigliano: Pied Piper Fantasy X     
Corigliano: The Red Violin: Chaconne for Violin and Orchestra    X  
Couperin–Milhaud: Overture and Allegro from La sultane    X  
Cowell: Air and Scherzo  X    
Creston: Marimba Concerto, Op. 21    X  
Creston: Saxophone Concerto, Op. 26   X   
Curnow: Symphonic Variants   X   
Custer: Seelenruhe X     
Danzi: Concertante for Flute, Clarinet, and Orchestra, Op. 41  X    
David: Concertino for Trombone and Orchestra, Op. 4 X     
Davis: Of the Georgia Night Wind's Telling   X   
Debussy: Danses sacrée et profane     X 
Debussy: Nocturnes   X   
Debussy: Petite suite  X X   
Debussy: Première Rhapsodie for Clarinet and Orchestra   X  X 
Debussy: Prélude à l'après-midi d'un faune X X X X  
Delibes: Les filles de Cadix    X  
Delibes: Aria from Lakmé    X  
Delius: The Walk to the Paradise Garden   X   
Deussen: Reflections on the Hudson  X    
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Dietter: Concerto for Two Bassoons and Orchestra   X   
Dietz: Fracas X     
Dittersdorf: Double Bass Concerto No.1 in E flat major, Kr.171  X    
Donizetti: Aria from La fille du regiment  X    
Donizetti: Aria from Linda di Chamounix    X  
Donizetti: Aria from Lucia di Lammermoor   X   
Dresher: Cornucopia X     
Dubois: Concerto for Alto Saxophone   X   
Title BGSU Clemson UGA UNC UWYO 
Dukas: Fanfare pour précéder La péri  X    
Dukas: The Sorcerer's Apprentice   X   
Dupré: Cortège et litanie for Organ and Orchestra, Op. 19, No. 2    X  
Dvořák: Carnival Overture, Op. 92 X  X   
Dvořák: Cello Concerto in B minor, Op. 104  X X X  
Dvořák: Czech Suite, Op. 39    X  
Dvořák: My Home Overture, Op. 62     X 
Dvořák: Romance in F minor for Violin and Orchestra, Op. 11    X X 
Dvořák: Aria from Rusalka, Op. 114 X     
Dvořák: Serenade in D minor, Op. 44  X    
Dvořák: Silent Woods, Op. 68, No. 5   X   
Dvořák: Slavonic Dance in C major, Op. 46, No. 1  X    
Dvořák: Slavonic Dance in G minor, Op. 46, No. 8  X    
Dvořák: Symphony No. 4 in D minor, Op. 13     X 
Dvořák: Symphony No. 5 in F major, Op. 76    X  
Dvořák: Symphony No. 6 in D major, Op. 60    X  
Dvořák: Symphony No. 7 in D minor, Op. 70   X   
Dvořák: Symphony No. 8 in G major, Op. 88  X X X  
Dvořák: Symphony No. 9 in E minor, Op. 95, “From the New 
World” 
 X X X  
Elgar: Cockaigne Overture, Op. 40    X  
Elgar: Cello Concerto in E minor, Op. 85  X  X  
Elgar: Violin Concerto in B minor, Op. 61   X   
Elgar: The Coronation March, Op. 65    X  
Elgar: In the South (Alassio), Op. 50   X   
Elgar: Pomp and Circumstance March No. 1 in D major, Op. 39, 
No. 1 
X     
Elgar: Pomp and Circumstance March No. 4 in G major, Op. 39, 
No. 4 
   X  
Elgar: Pomp and Circumstance March No. 5 in C major, Op. 39, 
No. 5 
   X  
Elgar: Symphony No. 2 in E flat major, Op. 63   X   
Elgar: Variations on an Original Theme, Op. 36, “Enigma"  X X X X 
Elgar: Selections from Variations on an Original Theme, Op. 36, 
“Enigma” 
X     
Enescu: Romanian Rhapsody No. 1 in A major, Op. 11, No. 1 X     
Ermirio: Alata   X   
Ermirio: Inquietum Mobile   X   
Falla: El amor brujo   X   
Falla: Nights in the Gardens of Spain   X   
Falla: Suite No. 2 from The Three-Cornered Hat   X X  
Fauré: Après un rêve  X    
Fauré: Élégie, Op. 24 X  X   
Fauré: Pavane, Op. 50    X  
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Fauré: Suite from Pelléas et Mélisande, Op. 80  X X X  
Feld: Saxophone Concerto   X   
Finzi: Clarinet Concerto in C minor, Op. 31    X  
Fleck: The Impostor   X   
Floyd: Aria from Susannah    X  
Franck: Le chasseur maudit   X   
Franck: Symphony in D minor    X  
Frank, Gabriela: Illapa: Tone Poem for Flute and Orchestra X     
Frank, Robert: In the Upper Room  X    
Title BGSU Clemson UGA UNC UWYO 
Freeman: Scherzo for String Orchestra  X    
Fujikura: Tocar y luchar X     
Gabrieli: Sonata pian' e forte  X    
Gandolfi: Of Angels and Neurones    X  
Gang–Zhanhao: Butterfly Lovers Concerto     X 
Garnett: Planxty Colcannon     X 
German: Suite from Merrie England  X    
Gershwin: An American in Paris    X  
Gershwin: Piano Concerto in F   X X  
Gershwin: Porgy and Bess, Concert Version     X 
Gershwin: Aria from Porgy and Bess    X  
Gershwin: Rhapsody in Blue for Piano and Orchestra   X   
Gilbert and Sullivan: The Gondoliers X     
Gilbert and Sullivan: The Pirates of Penzance X X    
Gilbert and Sullivan: Overture to The Pirates of Penzance  X    
Gillis: Symphony No. 5½ (A Symphony for Fun)  X    
Giordano: Aria from Fedora   X   
Glass: Symphony No. 4, “Heroes”    X  
Glassock: Percussion Concerto    X  
Glazunov: Saxophone Concerto in E flat major, Op. 109   X X  
Glazunov: Violin Concerto in A minor, Op.82   X   
Glinka: Overture to Ruslan and Ludmila  X  X  
Gluck: Overture to Alceste  X    
Gluck: L’ivrogne corrigé X     
Gluck: Overture to Orfeo ed Euridice     X 
Goldmark: Violin Concerto in A minor, Op. 28    X  
Goldmark: In the Spring   X   
Gounod: Aria from Faust    X  
Gounod: Petite symphonie  X    
Gounod: Aria from Roméo et Juliette  X  X  
Grant: Earth – poem of thanks to our common home  X    
Grant: Tribute  X    
Grant: Waltz for Betz  X    
Green: Music for Shakespeare  X    
Gregson–Williams: Chronicles of Narnia: The Lion, the Witch, and 
the Wardrobe 
 X    
Gresham: The Embrace  X    
Grieg: Piano Concerto in A minor, Op. 16  X X X  
Grieg: In Autumn, Op. 11  X    
Grieg: Suite No. 1 from Peer Gynt, Op. 46  X  X X 
Grieg: Selections from Peer Gynt, Op. 46  X    
Grieg: Symphonic Dances, Op. 64  X    
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Grieg: Wedding Day at Troldhaugen, Op. 65, No. 6  X    
Grier: After Long Ventures  X    
Griffes: Poem for Flute and Orchestra  X X   
Griffes: The White Peacock   X   
Grofé: Grand Canyon Suite   X   
Guerra–Peixe: Museu da inconfidencia     X 
Guzzo: Wyoming Voices     X 
Hagberg: Elegy  X    
Handel: Organ Concerto No. 1 in G minor, Op. 4, No. 1  X    
Handel: Organ Concerto No. 3 in G minor, Op. 4, No. 3  X    
Handel: Coronation Anthem No. 1, “Zadok the Priest” X     
Title BGSU Clemson UGA UNC UWYO 
Handel: Aria from Giulio Cesare    X  
Handel: Selections from Messiah X     
Handel: Music for the Royal Fireworks    X  
Handel: Aria from Orlando   X   
Handel: Prelude and Fugue in D Minor  X    
Handel: Aria from Samson   X   
Handel: Suite No. 2 in D major from Water Music  X    
Handel: Selections from Water Music  X    
Handel–Elgar: Overture in D minor    X  
Hannay: Celebration, A Festive Overture    X  
Hannay: Music for Strings    X  
Hannay: Postscript to the Symphony    X  
Hannay: Arctic Stellar Night from Symphony No. 5    X  
Hannay: Symphony No. 7    X  
Hanson: Symphony No. 2, Op. 30, “Romantic”   X X  
Harbison: Remembering Gatsby, Foxtrot for Orchestra    X  
Harrington: New Zion Pastorale  X    
Hartke: Clarinet Concerto X     
Hayden: Saxophone Concerto   X   
Haydn: Cello Concerto No. 1 in C major  X X X  
Haydn: Cello Concerto No. 2 in D Major   X   
Haydn: Oboe Concerto in C major   X   
Haydn: Trumpet Concerto in E flat major X X X   
Haydn: The Creation  X    
Haydn: Missa in angustiis, “Nelson Mass”   X   
Haydn: Missa in tempore belli, "Paukenmesse"    X  
Haydn: Sinfonia Concertante in B flat major   X   
Haydn: Symphony No. 45 in F sharp minor, “Farewell”   X   
Haydn: Symphony No. 49 in F minor, “La passione” X     
Haydn: Symphony No. 65 in A major X     
Haydn: Symphony No. 100 in G major, “Military”  X    
Haydn: Symphony No. 101 in D Major, “The Clock”   X  X 
Haydn: Toy Symphony X     
Henning: Canticle of St. Nicholas  X    
Henning: I Sang to the Sky, and Day Broke  X    
Herbert: March of the Toy Soldiers from Babes in Toyland X     
Herbert: Aria from Naughty Marietta  X    
Higdon: blue cathedral    X  
Higdon: Violin Concerto X     
Higdon: Light    X  
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Hill: Perseverance  X    
Hindemith: Der Schwanendreher    X  
Hindemith: Suite from Nobilissima visione    X  
Hindemith: Symphonic Metamorphosis after Themes by Carl Maria 
von Weber 
X  X X  
Hokayem: Fanfare   X   
Holst: The Planets, Op. 32 X  X   
Holst: St. Paul's Suite, Op. 29, No. 2  X    
Horton: Make Gentle the Life of This World  X    
Hovhaness: Fantasy on Japanese Woodprints, Op. 211  X    
Hovhaness: And God Created Great Whales, Op. 229, No. 1  X    
Hovhaness: Symphony No. 2, Op. 132, “Mysterious Mountain”    X X 
Huanzhi: Spring Festival Overture    X  
Title BGSU Clemson UGA UNC UWYO 
Hüe: Fantasy for Flute and Orchestra    X  
Hummel: Trumpet Concerto in E flat major    X  
Hummel: Fantasy for Viola and Orchestra  X    
Humperdinck: Hansel and Gretel   X   
Humperdinck: Prelude to Hansel and Gretel   X X  
Humperdinck: Aria from Hansel and Gretel  X    
Husa: Élégie and Rondo for Alto Saxophone X     
Ibert: Concertino da camera X  X   
Ibert: Flute Concerto X   X  
Ibert: Divertissement   X   
Ives: The Unanswered Question  X    
Johnson: The Four Note Opera X     
Jolivet: Flute Concerto   X   
Jones: Elegy for String Orchestra  X X   
Jones: In Retrospect  X    
Kalinnikov: Symphony No. 1 in G minor     X 
Kern: Aria from Showboat  X    
Khachaturian: Suite from Masquerade    X  
Khachaturian: Adagio of Spartacus and Phrygia from Spartacus    X  
Kodály: Suite from Háry János X    X 
Lalo: Symphonie espagnole for Violin and Orchestra, Op. 21  X X X  
Larsen: Overture: Parachutes Dancing     X 
Larsen: Song Concerto   X   
Larsen: What the Monster Saw     X 
Larsson: Trombone Concertino   X   
Lauridsen: Lux Aeterna   X   
Lauridsen: O Magnum Mysterium  X    
Lehár: Aria from Giuditta X     
Lehár: The Merry Widow  X X   
Levin: Flourishing True  X    
Levin: Fort Hill Fanfare  X    
Levin: Menagerie Waltz  X    
Liebermann: Flute Concerto, Op. 39    X  
Liebermann: Trumpet Concerto, Op. 64     X 
Lieberson: Neruda Songs    X  
Limbert: Trees, Music for Marimba and String Orchestra    X  
Liszt: Piano Concerto No. 1 in E flat major   X X  
Liszt: Piano Concerto No. 2 in A major   X   
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Liszt: Hungarian Fantasy for Piano and Orchestra   X   
Liszt: Les préludes   X X  
Liszt: Totentanz: Paraphrase on Dies irae X X X   
Lofstrom: Irish Suite No. 2  X    
Lofstrom: Woodcarver's Daughter Suite  X    
Long: Marimba Concerto    X  
Lutoslawski: Piano Concerto X     
Lyadov: Eight Russian Folksongs, Op.58  X    
Mackey: Turn the Key X     
Mahler: Lieder eines fahrenden Gesellen   X  X 
Mahler: Symphony No. 1 in D major, “Titan”   X X  
Mahler: Symphony No. 2 in C minor, “Resurrection”   X   
Mahler: Symphony No. 4 in G major   X   
Mahler: Symphony No. 5   X   
Mahler: Adagietto from Symphony No. 5    X  
Title BGSU Clemson UGA UNC UWYO 
Mahler: Symphony No. 6 in A minor   X   
Marquez: Danzón No. 2  X   X 
Martin: Ballade for Flute, Strings and Piano   X X  
Martin: Ballade for Saxophone   X   
Mascagni: Cavalleria rusticana X     
Mascagni: Selections from Cavalleria rusticana  X    
Maslanka: A Dance at the Edge of the World     X 
Massenet: Aria from Hérodiade    X  
Massenet: Aria from Manon    X  
Massenet: Suite No. 4, “Scènes pittoresques”    X  
Maurice: Tableaux de Provence, Suite for Saxophone and 
Orchestra 
   X  
Mays: Concerto for Alto Saxophone and Chamber Ensemble X     
McCarty: Sonata for Bass Trombone and String Orchestra   X   
McTee: Circuits X     
Mendelssohn: War March of the Priests from Athalie, Op. 74  X    
Mendelssohn: Capriccio brilliant in B minor for Piano and 
Orchestra, Op.22 
  X   
Mendelssohn: Piano Concerto No. 1 in G minor, Op. 25   X X  
Mendelssohn: Violin Concerto in E minor, Op. 64  X X   
Mendelssohn: Hebrides Overture, Op. 26, “Fingal's Cave” X     
Mendelssohn: A Midsummer Night's Dream, Op. 61   X   
Mendelssohn: Overture to A Midsummer Night's Dream, Op. 61   X   
Mendelssohn: Wedding March from A Midsummer Night's Dream, 
Op. 61 
 X    
Mendelssohn: Psalm 42, Op. 42   X   
Mendelssohn: Overture to Ruy Blas, Op. 95    X  
Mendelssohn: String Symphony No.1 in C major X     
Mendelssohn: Symphony No. 3 in A minor, Op. 56, “Scottish”   X   
Mendelssohn: Symphony No. 5 in D major, Op. 107, 
"Reformation" 
  X X X 
Menotti: Amahl and the Night Visitors X     
Menotti: Aria from The Medium    X  
Menotti: The Telephone  X    
Menotti: Aria from The Telephone    X  
Meyerbeer: Coronation March from Le prophète  X    
Milhaud: Percussion Concerto, Op. 109    X  
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Milhaud: Concerto for Two Pianos and Orchestra, Op. 228    X  
Milhaud: Scaramouche for Saxophone and Orchestra, Op. 165c   X X  
Monteverdi: Toccato and Ritornello from L'Orfeo  X    
Moore, Anthony: Piano Concerto    X  
Moore, Douglas: Aria from The Ballad of Baby Doe    X  
Moran: From the Towers of the Moon    X  
Moran: Points of Departure    X  
Mozart: Aria from The Abduction from the Seraglio, K. 384    X  
Mozart: Ch'io mi scordi di te, K. 505   X   
Mozart: Overture to La clemenza di Tito, K. 621  X  X  
Mozart: Bassoon Concerto in B flat major, K. 191   X   
Mozart: Clarinet Concerto in A major, K. 622   X X  
Mozart: Flute and Harp Concerto in C major, K. 299   X X X 
Mozart: Flute Concerto No. 1 in G major, K. 313   X   
Mozart: Oboe Concerto in C major, K. 314 X     
Mozart: Horn Concerto No. 4 in E flat major, K. 495 X     
Title BGSU Clemson UGA UNC UWYO 
Mozart: Concerto No. 10 in E flat major for Two Pianos and 
Orchestra, K. 365 
  X  X 
Mozart: Piano Concerto No. 12 in A major, K. 414    X  
Mozart: Piano Concerto No. 13 in C major, K. 415    X  
Mozart: Piano Concerto No. 14 in E flat major, K. 449  X    
Mozart: Piano Concerto No. 17 in G major, K. 453  X    
Mozart: Piano Concerto No. 19 in F major, K. 459    X  
Mozart: Piano Concerto No. 20 in D minor, K. 466  X X X  
Mozart: Piano Concerto No. 21 in C major, K. 467   X  X 
Mozart: Piano Concerto No. 23 in A major, K. 488   X   
Mozart: Violin Concerto No. 3 in G major, K. 216   X   
Mozart: Violin Concerto No. 4 in D major, K. 218   X   
Mozart: Violin Concerto No. 5 in A major, K. 219   X X  
Mozart: Così fan tutte, K. 588 X   X  
Mozart: Overture to Così fan tutte, K. 588  X    
Mozart: Aria from Così fan tutte, K. 588 X   X  
Mozart: Overture to Don Giovanni, K. 527   X   
Mozart: Aria from Don Giovanni, K. 527    X  
Mozart: Overture to Idomeneo, K. 366  X    
Mozart: The Impresario, K. 486  X X X  
Mozart: Overture to The Impresario, K. 486  X    
Mozart: The Magic Flute, K. 620   X   
Mozart: Overture to The Magic Flute, K. 620 X X X   
Mozart: Aria from The Magic Flute, K. 620   X   
Mozart: The Marriage of Figaro, K. 492   X   
Mozart: Overture to The Marriage of Figaro, K. 492 X  X   
Mozart: Aria from The Marriage of Figaro, K. 492    X  
Mozart: Mass in C minor, K. 427, “Great Mass”   X   
Mozart: Mitridate, re di Ponto, K. 87   X   
Mozart: Aria from Mitridate, re di Ponto, K. 87   X   
Mozart: Requiem in D minor, K. 626   X   
Mozart: Rondo in E flat major for Horn and Orchestra, K.371   X   
Mozart: Serenade in G major, K. 525, “Eine kleine Nachtmusik”  X    
Mozart: Sinfonia concertante in E flat major for Four Winds and 
Orchestra, K. 297b 
X  X  X 
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Mozart: Symphony No. 1 in E flat major, K. 16  X    
Mozart: Symphony No. 29 in A major, K. 201  X X   
Mozart: Symphony No. 31 in D major, K. 297, “Paris”   X  X 
Mozart: Symphony No. 38 in D major, K. 504, “Prague”  X    
Mozart: Symphony No. 40 in G minor, K. 550   X   
Mozart: Symphony No. 41 in C major, K. 551, “Jupiter”   X   
Mozart–Levin: Variations on "Ah vous dirai-je, maman", K. 265  X    
Mussorgsky: Night on Bald Mountain  X  X  
Mussorgsky–Ravel: Pictures at an Exhibition X  X X  
Nielsen: Selections from Aladdin, Op. 34  X    
Nielsen: Clarinet Concerto, Op. 57   X X  
Nielsen: Flute Concerto   X X  
Offenbach: The Tales of Hoffmann   X   
Orff: Carmina Burana   X X X 
Ott: Fanfare 2000  X    
Paganini: Violin Concerto No. 1 in D major, Op. 6   X   
Paganini: Mosè fantasia   X   
Parry: I was glad X     
Title BGSU Clemson UGA UNC UWYO 
Parry: Jerusalem X     
Pärt: Fratres for Violin, Strings, and Percussion    X  
Pasatieri: Signor Deluso X     
Peck: Signs of Life   X   
Piazzolla: Melody in A minor  X    
Pierné: Concertstück for Harp and Orchestra, Op. 39    X  
Piston: The Incredible Flutist  X X   
Ponce: Concierto del sur for Guitar and Orchestra   X   
Popper: Hungarian Rhapsody for Cello and Orchestra, Op. 68  X    
Porpora: Lauda Jerusalem  X    
Poulenc: Concerto in D minor for Two Pianos and Orchestra  X  X X 
Poulenc: Dialogues des Carmélites X     
Poulenc: Gloria X  X   
Prangcharoen: Maha Mantras X     
Previn: Aria from A Streetcar Named Desire    X  
Prokofiev: Piano Concerto No. 1 in D flat major, Op. 10   X   
Prokofiev: Piano Concerto No. 2 in G minor, Op. 16   X   
Prokofiev: Piano Concerto No. 3 in C major, Op. 26   X X  
Prokofiev: Violin Concerto No. 2 in G minor, Op. 63   X X  
Prokofiev: Suite from Lieutenant Kijé, Op. 60    X  
Prokofiev: Peter and the Wolf, Op. 67  X X   
Prokofiev: Suite No. 2 from Romeo and Juliet, Op. 64   X X  
Prokofiev: Symphony No. 1 in D major, Op. 25, “Classical”   X   
Prokofiev: Symphony No. 5 in B flat major, Op. 100   X  X 
Puccini: La bohème   X   
Puccini: Aria from La bohème    X  
Puccini: Gianni Schicchi   X   
Puccini: Aria from Gianni Schicchi  X    
Puccini: Madama Butterfly   X   
Puccini: Aria from Madama Butterfly    X  
Puccini: Intermezzo from Manon Lescaut    X  
Puccini: Aria from La rondine  X    
Purcell: Chacony in G minor  X    
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Purcell: Aria from Dido and Aeneas  X    
Purcell: Voluntary for Two Trumpets and Orchestra  X    
Rachmaninoff: Aria from Aleko   X   
Rachmaninoff: Piano Concerto No. 1 in F sharp minor, Op. 1   X   
Rachmaninoff: Piano Concerto No. 2 in C minor, Op. 18 X X X X  
Rachmaninoff: The Isle of the Dead, Op. 29    X  
Rachmaninoff: Moment musical, Op. 16, No. 3  X    
Rachmaninoff: Rhapsody on a Theme of Paganini for Piano and 
Orchestra, Op. 43 
  X X  
Rachmaninoff: Symphonic Dances, Op. 45   X X  
Rachmaninoff: Symphony No. 2 in E minor, Op. 27   X   
Rachmaninoff: Vocalise, Op. 34, No. 14   X X  
Ramsier: Double Bass Concerto   X   
Rautavaara: Isle of Bliss    X  
Ravel: Bolero    X  
Ravel: Cinq mélodies populaires grecques    X  
Ravel: Piano Concerto in G major   X X  
Ravel: Concerto in D major for Piano, Left Hand X  X X  
Ravel: Suite No. 2 from Daphnis et Chloé   X X  
Ravel: Suite from Ma mère l'oye   X X  
Title BGSU Clemson UGA UNC UWYO 
Ravel: Pavane pour une infante défunte  X  X  
Ravel: Shéhérazade     X  
Ravel: Tzigane for Violin and Orchestra     X  
Reich: Duet    X  
Reinecke: Flute Concerto in D Major, Op. 283    X  
Reisteter: [Work not identified]     X 
Respighi: Ancient Airs and Dances, Suite No. 2    X  
Respighi: La boutique fantasque X     
Respighi: Fountains of Rome    X  
Respighi: Pines of Rome   X X  
Respighi: Selections from Pines of Rome  X    
Richter: On the Nature of Daylight    X  
Rimsky-Korsakov: Capriccio espagnol, Op. 34    X X  
Rimsky-Korsakov: Christmas Eve  X    
Rimsky-Korsakov: Polonaise from Christmas Eve     X 
Rimsky-Korsakov: Procession of the Nobles from Mlada    X  
Rimsky-Korsakov: Russian Easter Overture, Op. 36    X  
Rimsky-Korsakov: Sheherazade, Op. 35   X X  
Rimsky-Korsakov: Symphony No. 1 in E minor, Op. 1  X    
Ripper: Psalmus     X 
Robbins Coleman: The Lovers from Hibernia Suite  X    
Robbins Coleman: Journeys  X    
Rodgers: The Boys from Syracuse  X    
Rodgers: Carousel  X    
Rodrigo: Concierto de Aranjuez for Guitar and Orchestra   X  X 
Rodrigo: Cuatro madrigales amatorios    X  
Rosauro: Concerto No. 1 for Vibraphone and Orchestra   X   
Rosenhaus: Concerto Grosso  X    
Rossini: The Barber of Seville   X   
Rossini: Overture to The Barber of Seville X X X   
Rossini: Aria from The Barber of Seville    X  
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Rossini: Overture to La Gazza Ladra   X  X 
Rossini: Aria from La Gazza Ladra    X  
Rossini: Introduction, Theme, and Variations for Clarinet and 
Orchestra 
    X 
Rossini: Overture to L'italiana in Algeri  X    
Rossini: Overture to Semiramide   X X  
Rossini: Aria from Semiramide   X   
Rossini: Overture to William Tell X X    
Rothe: The Mystery Overture  X    
Rott: Symphony No. 1 in E major   X   
Rouse: Flute Concerto    X  
Rouse: Karolju    X  
Rubinstein: Piano Concerto No. 4 in D minor, Op. 70    X  
Rush: Spirit of Freedom  X    
Rutter: Suite Antique  X    
Saint Clair: Ricercare for Orchestra    X  
Saint-Saëns: The Carnival of the Animals   X   
Saint-Saëns: Cello Concerto No. 1 in A minor, Op. 33  X    
Saint-Saëns: Piano Concerto No. 2 in G minor, Op. 22  X X X X  
Saint-Saëns: Piano Concerto No. 4 in C minor, Op. 44   X   
Saint-Saëns: Piano Concerto No. 5 in F major, Op. 103   X   
Saint-Saëns: Violin Concerto No. 3 in B minor, Op. 61  X    
Title BGSU Clemson UGA UNC UWYO 
Saint-Saëns: Danse macabre in G minor, Op. 40  X    
Saint-Saëns: Havanaise in E major, Op. 83  X X   
Saint-Saëns: Introduction and Rondo Capriccioso in A minor, Op. 
28 
X     
Saint-Saëns: La jeunesse d'Hercule, Op.50  X    
Saint-Saëns: La muse et le poète, Op.132  X    
Saint-Saëns: Danse bacchanale from Samson et Dalila, Op. 47     X X 
Saint-Saëns: Symphony No. 3 in C minor, Op. 78, “Organ”    X  
Schickele: Five Songs for French Horn and Orchestra  X    
Schnittke: Piano Concerto X     
Schönberg: Selections from Les Misérables  X    
Schroeder: Return to Another  X    
Schubert, Franz: Overture to Rosamunde, D. 644  X    
Schubert, Franz: Symphony No. 3 in D major, D. 200   X   
Schubert, Franz: Symphony No. 5 in B flat major, D. 485   X   
Schubert, Franz: Symphony No. 7 in B minor, D. 759, “Unfinished”  X X X  
Schubert, Joseph: Viola Concerto in E flat major  X    
Schuman: New England Triptych    X  
Schumann: Piano Concerto in A minor, Op. 54   X   
Schumann: Konzertstück in F major for Four Horns and Orchestra, 
Op. 86 
   X  
Schumann: Symphony No. 1 in B flat major, Op. 38, “Spring”   X   
Schumann: Symphony No. 3 in E flat major, Op. 97, “Rhenish”    X X 
Schumann: Symphony No. 4 in D minor, Op. 120   X X  
Schwantner: New Morning for the World, "Daybreak of Freedom" 
for Narrator and Chamber Orchestra 
X     
Scriabin: Piano Concerto in F sharp minor, Op. 20   X   
Seiber: Concertino for Clarinet and String Orchestra    X  
Shaw–Bennett: The Many Moods of Christmas X     
Shore: Lord of the Rings: Fellowship of the Rings  X    
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Shostakovich: Cello Concerto No. 1 in E flat major, Op. 107   X   
Shostakovich: Piano Concerto No. 1 in C minor, Op. 35   X   
Shostakovich: Piano Concerto No. 2 in F major, Op. 102   X X  
Shostakovich: Violin Concerto No. 1 in A minor, Opus 77   X   
Shostakovich: Festive Overture, Op. 96  X X   
Shostakovich: Symphony No. 5 in D minor, Op. 47 X  X X X 
Shostakovich: Symphony No. 6 in B minor, Op. 54    X  
Shostakovich: Symphony No. 9 in E flat major, Op. 70   X X  
Shostakovich: Symphony No. 10 in E minor, Op. 93   X   
Shrude: Libro D'Ore X     
Sibelius: Violin Concerto in D minor, Op. 47   X X  
Sibelius: Finlandia, Op. 26  X  X  
Sibelius: Karelia Suite, Op. 11  X  X  
Sibelius: Romance in C major, Op. 42  X    
Sibelius: The Swan of Tuonela, Op. 22, No. 2   X   
Sibelius: Symphony No. 1 in E minor, Op. 39   X X  
Sibelius: Symphony No. 2 in D major, Op. 43 X X X   
Sibelius: Symphony No. 5 in E flat major, Op. 82   X   
Slatkin: Kinah X     
Smetana: Three Dances from The Bartered Bride  X    
Smetana: Vltava (The Moldau) from Má vlast    X  
Snider: Something for the Dark X     
Sousa: The Liberty Bell  X    
Title BGSU Clemson UGA UNC UWYO 
Spier: Concerto Pastorale for Carillon and Orchestra  X    
Spratlan: Saxophone Concerto   X   
Stölzel-Frost: Bist du bei mir, BWV 508    X  
Strauss, Johann, Jr.: Emperor Waltz, Op. 437  X X X  
Strauss, Johann, Jr.: Die Fledermaus, Op. 362 X  X   
Strauss, Johann, Jr.: Overture to Die Fledermaus, Op. 362     X 
Strauss, Johann, Jr.: Selections from Die Fledermaus, Op. 362  X    
Strauss, Johann, Jr.: Künstler Quadrille, Op. 201  X    
Strauss, Johann, Jr.: On the Beautiful Blue Danube, Op. 314  X    
Strauss, Johann, Jr.: Thunder and Lightning Polka, Op. 324  X    
Strauss, Johann, Sr.: Radetzky March, Op. 228 X X    
Strauss, Richard: Also sprach Zarathustra, Op. 30  X    
Strauss, Richard: Three Brentano Lieder, Op. 68    X  
Strauss, Richard: Horn Concerto No. 1 in E flat major, Op. 11   X X  
Strauss, Richard: Death and Transfiguration, Op. 24   X X  
Strauss, Richard: Don Juan, Op. 20   X   
Strauss, Richard: Four Last Songs X  X   
Strauss, Richard: Metamorphosen   X   
Strauss, Richard: On a Silent Forest Path, Op. 9, No. 1  X    
Strauss, Richard: Till Eulenspiegel's Merry Pranks, Op. 28   X   
Stravinsky: Violin Concerto in D    X  
Stravinsky: Divertimento from Le baiser de la fée    X   
Stravinsky: Eight Instrumental Miniatures for Fifteen Players    X  
Stravinsky: Suite from The Firebird X  X   
Stravinsky: Four Norwegian Moods    X  
Stravinsky: Petrushka X   X  
Stravinsky: Suite from Pulcinella   X   
Stravinsky: Aria from The Rake’s Progress    X  
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Stravinsky: Symphony in Three Movements   X   
Stuart: A Festive Overture     X 
Styne: Aria from Funny Girl  X    
Suppé: Overture to Light Cavalry X X    
Suppé: Overture to Poet and Peasant  X  X  
Svoboda: Overture of the Season, Op. 89    X X 
Tamberg: Trumpet Concerto   X   
Tartini: Trumpet Concerto in D major    X  
Tchaikovsky: Piano Concerto No. 1 in B flat minor, Op. 23   X   
Tchaikovsky: Violin Concerto in D major, Op. 35 X  X X  
Tchaikovsky: Polonaise and Waltz from Eugene Onegin, Op. 24  X    
Tchaikovsky: Marche slave in B flat minor, Op. 31  X X   
Tchaikovsky: Suite from The Nutcracker, Op. 71a X X    
Tchaikovsky: Selections from The Nutcracker, Op. 71  X    
Tchaikovsky: Aria from Pique Dame, Op. 68    X  
Tchaikovsky: Romeo and Juliet, Fantasy Overture X X X X X 
Tchaikovsky: Serenade in C major, Op. 48    X  
Tchaikovsky: Suite from Swan Lake, Op. 20  X  X  
Tchaikovsky: Selections from Swan Lake, Op. 20  X    
Tchaikovsky: Symphony No. 2 in C minor, Op. 17, “Little Russian”   X X  
Tchaikovsky: Symphony No. 3 in D major, Op. 29, “Polish”    X  
Tchaikovsky: Symphony No. 4 in F minor, Op. 36 X  X   
Tchaikovsky: Symphony No. 5 in E minor, Op. 64 X X X X  
Tchaikovsky: Symphony No. 6 in B minor, Op. 74, “Pathétique”   X   
 
Title 
 
BGSU 
 
Clemson 
 
UGA 
 
UNC 
 
UWYO 
Tchaikovsky: Variations on a Rococo Theme for Cello and 
Orchestra, Op. 33 
X  X   
Telemann: Concerto for Three Trumpets and Timpani  X    
Telemann–Hoffmann: Resounding Geography  X    
Thärichen: Timpani Concerto, Op. 34    X  
Theofanidis: Rainbow Body    X X 
Thomas: Aria from Hamlet    X  
Tomasi: Saxophone Concerto X  X X  
Tomasi: Trumpet Concerto   X   
Tomlinson: Second Suite of English Dances  X    
Torelli: Trumpet Concerto in D major   X   
Torke: Bright Blue Music   X   
Torke: Saxophone Concerto    X  
Torke: Run    X  
Tower: Celebration   X   
Tower: Flute Concerto  X     
Tower: Island Rhythms   X   
Turina: Three Songs from Canto a Sevilla, Op. 37    X  
Turina: Danzas fantásticas, Op. 22  X    
Vaughan Williams: Oboe Concerto in A minor  X  X  
Vaughan Williams: Tuba Concerto in F minor   X   
Vaughan Williams: Concerto Grosso X     
Vaughan Williams: Dona nobis pacem   X X  
Vaughan Williams: English Folk Song Suite  X    
Vaughan Williams: Fantasia on Greensleeves  X    
Vaughan Williams: Fantasia on a Theme by Thomas Tallis   X   
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Vaughan Williams: The Lark Ascending   X X  
Vaughan Williams: Prelude to The 49th Parallel  X    
Vaughan Williams: Rhosymedre  X    
Vaughan Williams: Serenade to Music   X X  
Vaughan Williams: Symphony No. 1, “A Sea Symphony”   X   
Vaughan Williams: Symphony No. 2, “A London Symphony”     X 
Verdi: Hymn and Triumphal March from Aida  X    
Verdi: Aria from Don Carlo  X    
Verdi: Falstaff   X   
Verdi: Overture to La forza del destino X X  X X 
Verdi: Messa da Requiem    X  
Verdi: Overture to Nabucco  X X X  
Verdi: Sei romanze   X   
Verdi: La traviata   X  X 
Verdi: Prelude to Act I of La traviata  X  X  
Verdi: Aria from La traviata   X X  
Vieuxtemps: Violin Concerto No.5 in A minor, Op. 37  X    
Vivaldi: Flute Concerti   X   
Vivaldi: Double Horn Concerto in F major   X   
Vivaldi: Lute Concerto in D major  X    
Vivaldi: Piccolo Concerto in C Major  X    
Vivaldi: Concerto in B minor for Four Violins  X    
Vivaldi: The Four Seasons     X 
Vivaldi: Gloria  X    
Vivaldi: Sinfonia from L'Olimpiade     X 
Wagner: Overture to Der fliegende Holländer   X   
Wagner: Siegfried's Funeral Music from Götterdämmerung   X   X 
Title BGSU Clemson UGA UNC UWYO 
Wagner: Siegfried's Rhine Journey from Götterdämmerung X   X  
Wagner: Introduction to Act I of Lohengrin X     
Wagner: Introduction to Act III of Lohengrin   X X X  
Wagner: Prelude to Die Meistersinger von Nürnberg X X X X  
Wagner: Good Friday Spell from Parsifal    X  
Wagner: Overture to Rienzi X  X X  
Wagner: Siegfried Idyll   X   
Wagner: Prelude to Tristan und Isolde X   X  
Wagner: Prelude and Love-Death from Tristan und Isolde   X X  
Wagner: Ride of the Valkyries from Die Walküre X   X  
Waldteufel: The Skaters Waltz, Op. 183 X     
Walker: Lyric for Strings  X X   
Walton: Belshazzar's Feast   X   
Walton: Crown Imperial, Coronation March X   X  
Walton: Johannesburg Festival Overture    X  
Walton: Prelude and Fugue (The "Spitfire")    X  
Walton: Two Pieces for Strings from the Film Music Henry V  X    
Ward: Festive Ode`   X   
Warlock: Capriol Suite   X   
Warshauer: Beyond the Horizon  X    
Warshauer: Like Streams in the Desert  X    
Warshaw: Responses X     
Waxman: Carmen Fantasie for Violin and Orchestra   X   
Webber: Selections from Phantom of the Opera  X    
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Weber: Concertino in E flat major for Clarinet and Orchestra, Op. 
26 
  X   
Weber: Bassoon Concerto in F major, Op. 75  X    
Weber: Clarinet Concerto No. 1 in F minor, Op.73  X X   
Weber: Clarinet Concerto No.2 in E flat major, Op.74  X X   
Weber: Overture to Der Freischütz X   X  
Weber: Aria from Der Freischütz    X  
Weber: Oberon   X   
Weber: Overture to Oberon X     
Weill: Street Scene X     
Wendel: Little Bolero Boy  X    
Whittaker: Fanfare for Brass  X    
Whittaker: ...in the midst of the waters...  X    
Wieniawski: Violin Concerto No. 2 in D minor, Op. 22  X X   
Williams: The Cowboys Overture  X    
Williams: Medley from The Empire Strikes Back  X    
Williams: Raiders March from Raiders of the Lost Ark  X    
Wolff: Double Bass Concerto   X   
Wolking: Symphony No. 2, "Saturnian Verses"  X    
Yiwen: First Orchestral Essay X     
Yoshimatsu: Saxophone Concerto, "Cyber Bird"   X   
Zwilich: Celebration   X   
Zwilich: Oboe Concerto   X   
Zwilich: Concerto Grosso 1985    X  
Zwilich: Jubilation   X   
Zwilich: Partita  X    
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